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EXT. MERCYDYNE GENETICS - N GHT

The enbossed sign is strobed by the lights of a passing car.
| NT. HALLWAY - SAME

Torchlight efficiently strokes the sterile rows of

m croscopes through the gl ass wi ndows on either side of

the hall.

The GUARD pauses. Was that a noise?

Shines the torch over a desk. Sees nothing. Myves on.

DESK

A gl oved hand sticks a pack of explosives to the desk.

HALLWAY

The guard does another torch sweep at the end of the hall.
The hall stares back at him enpty and om nous.

The guard reaches up and clicks his radio.

GUARD
Dispatch. Gid 9 is clear. Over.

DI SPATCH
(over radio)
Roger that Bob. Cone on back. Lyo
finally brought the damm donuts.

The guard smles at that, but it turns into a strangl ed
grimace as a thin wire waps around his neck from behi nd.

d oved hands yank hard, lifting the guard abruptly off his
feet. The guard struggles, gasps, twtches-

The guard drops to the floor, eyes w de open.
A pair of boots step over the body.
| NT. DI SPATCH - SAME

A donut with a huge bite taken out of it is henorrhagi ng
jelly over the desk.

The steady sound of DRI PPI NG cones, not fromthe donut,
but fromthe fingers of the man |lying dead next to it.
Anot her body is slunped in a chair next to the radio.
Bl ood splatters decorate the black and white nonitors that
flicker on the front wall. On top of one, is a littl

BLACK BOX.

S
e

Alittle black box with a tiny red |ight.



A light that BLINKS on and off.
Faster and faster.

BOOM

HALLWAY

W ndows i npl ode and shatter as the fireball juggernauts
t hrough the buil di ng.

EXT. MERCYDYNE LABS - N GHT

The buil ding blazes in the night |ike GQuy Fawkes' | ast
appoi nt nent .

A car speeds out of the driveway, past the sign.
I NT. CAR - SAME

Four bl ack-cl ad passengers sit perfectly still and
unaf fected. The nearest, a man whose nature mmcs the
destruction around him pulls off his nmask.

AVES VWH TE stares at the reflection of the flanmes on the
wi ndow.

EXT. SEATTLE - N GHT

Seattle. Acity at rest under a cloud of quiet. Even the
lights lazily flutter on and off. The space needl e stands
a lone soldier in the eerie night-tine gl ow

No one stirs or even cares to - no one human that is.

MAX
(v.o0.)
Nor mal

EXT. ROOF - N GHT

A girl hugs herself as she stares out, perhaps towards a
di scarded nenory.

MAX
(v.o)
For the longest tine, that's al
| wanted to be.

Closer still, the girl is really a woman, burdened under
the responsibilities that role often entails.

MAX
(v.o0)
But | guess when you are a
geneti cal | y- engi neer ed
superfreak..



A barcode peaks out from behind dark hair.

MAX
(v.o)
Nor mal needs a new definition.
It's only taken ne twel ve years
to figure it all out.

This is MAX
Her eyes are dark. They cl ose heavily.

MAX
(v.o)
Ten years on the run fromny
makers when | shoul d have been
runni ng back. To them The ones
like me. The ones | left behind.

She holds a piece of netal in her hands. Al around her on
the roof is litter: cans, sticks, stones, shattered bottl es,
anything that is an efficient projectile.

MAX
(v.o0)
The freedom | finally gave them
cane at a price.

On the streets below, huddled around a fire, a small group
of people still cherish their signs and pl acards enbl azoned
with touching 'KILL THE FREAKS notifs.

One hefts a simlar netal shard over the wall, not aimng
for anything in particul ar.

MAX
(v.o)
The world wasn't ready for us. W
weren't ready for it.

The shard kluncks close to Max. She does not | ook, appears
not to react.

But her hand easily CRUSHES THE METAL within it.

MAX
(v.0)
W made our own world. Here, our
city.

She tosses the netal aside and stands up.

MAX
(v.o)
It'd be great to be out there.
Wth them Nornal.



The fire escapes |owers as Max gracefully descends the
bui | di ng.

MAX

(v.o0)
But sonetines, being a freak..

| NT. UPPER PARKADE - NI GHT
Freaks crowd on the upper fl oor.
They are everywhere. Crouching on the bal conies, standing
in rows together. Sonme |aughing, sonme betting, sone nerely
soaki ng in the atnosphere.
It is the height of match fever and all eyes are on the
events unfolding on the | ower parkade, now a nmakeshift
ARENA.,
MAX
(v.o0)
...1s so nuch nore interesting.
WOOP. WOOP. WOOP.
ARENA

A boot connects with a face. The face connects with the
gr ound

UPPER PARKADE
The crowd CHEERS.
Max weaves her way through the mass of people.

She's curious, but can't quite see over and around the
push of bodi es | ooking down over the edges.

In her search, she spies sonething else that warrants a
change in direction.

ARENA

Two X5 MALES, APE and RHINO early twenties with physiques
to fear, stand across one another, panting and tired.

They nove forward and attack each ot her.
UPPER PARKADE

Max approaches JOSHUA, a dog-man, and STUFF, an inpish
woman in her early twenties, with nore pockets in her
clothes than years. The pixie is confortably perched atop
a pillar, staring down at the events and playing with a
bl ack T-shirt in her |ap.



Max nods at her, but gives a special smle to the girl's
huge cani ne conpani on.

MAX
Hey big fella. Wat's--

Max finally catches sight of the action in the nmakeshift
ar ena.

ARENA

An unconscious X5 male flies through the interl ocked
bodi es of Ape and Rhi no, breaking apart their fight.

The two conbatants | ook at each other:; to their fallen
conr ade; back to each other.

Noddi ng, a silent truce is nade.
They both step back.
UPPER PARKADE

Max takes a nonent to find the correct thought: wonder,
anmusenent, confusion - ah there it is - anger.

MAX
VWhat the hell does he think he's
doi ng?

ARENA

ALEC, proof that Manticore knew how to nake 'em pretty, is
conpletely relaxed. He seens to be enjoying this. He
barely gl ances between Rhino and Ape as they circle him
but winks at MONA sitting on the steel staircase.

She wraps a slender hand around the netal, smles -
practically purring - leans forward and di splays an
i npressive anount of... notivation.

UPPER PARCADE

Joshua smles affably at Max.

JOSHUA
Al ec kickin'" ass.

ARENA

Fists come from both sides.

None connect.

Al ec ducks and spins, grabbing both fists and |ocking them

toget her as he kicks ahead at a chest and batters the one
behind himw th an el bow.



Atwist of the torso and he careens one goon into the other.

UPPER PARKADE

Max the watches battle and, despite herself, seens
i npressed with Al ec's noves

MAX

(shakes hersel f

back to sanity)
VWhat is his- why is the idiot
fighting? Like we don't have
enough bad guys to worry about,
now he wants to beat up our own
ki nd too?

STUFF
(Wi nces at sonething
in the arena)
Heat fight. CGotta |ove feline DNA

ARENA

Mona grips the netal railing nore tightly. Her lips are
wet. Her eyes are alnost black, tinged with an eerie
feline yell ow

Al ec punches Ape down. Looks up at Mona. H's eyes are
dilated, nore |ion than man

Hs smle is all tontat.

He gets punched in the face.
UPPER PARKADE

Max frowns.

STUFF

(cont.)
So | figure, hey, he's been
working really hard and is | ooking
alittle rundown. Three days of
m nd- nunbi ng pheronone-driven sex
should do the trick. It'Il be
li ke a refreshing spa.

Max finally whips her eyes away fromthe fight. dowers
matter-of-factly.

MAX
Well, That's just too damm bad.
|'"'mafraid he has a prior
appoi nt nent .

She sonehow manages to petul antly sashay away. Stuff and
Joshua smle at each other - perhaps they'd been expecting
t his.



ARENA

Al ec noves quickly but not intinme to avoid the fist to
his side. He is quicker with his retaliation.

This is not a place for graceful acrobatics. This is a
pure show of brute force and speed. Each blowis like a
swing from Thor's hanmer.

Al ec pushes Ape away, then whups Rhino's head so hard the
j oker twists and crunples to the floor. Down for the count.

Mona's grin is carnal... and short-1Iived.

Max lands in a crouch in front of her. Standing up, eyes
bl azi ng, she thunders over to the two fighters.

MAX
A right pretty boy. Tinme to end
this-

FHWAP.

She is tackled by Mina. Caught conpletely by surprise, Max
hits the ground hard. Her groan turns to a growl of anger
as Mona grabs her hair.

Al ec ducks a fist, rans one straight back. Ape nakes a
grab for him tries to lock Alec's arns to his side. Al ec
uses his | egs and pushes back.

The nmomentum flings himagainst the wall. He |ands next to
Max who is pinned dowmn by crazy | ady Mona. He doesn't even
| ook at Max. Eyes focused solely on his | ast opponent.

They both push back agai nst their opponents. And then in a
synchroni zed battl e-dance, criss-cross each others path as
they nove back into their own fighting circles.

Mona gets Max to the ground again. Max is barely fending
off the woman's claws. She tw sts her body and suddenly
the positions are reversed. Max has the upperhand and she
plays it well.

She headbutts Mna.

Al ec | ands on his back. But he quickly |aunches hinself up,
spinning his torso and knocking the |egs out from under
Ape. One final cracking hit and Ape's eyes cl ose.

Al ec stands, the victor.

The crowds CHEER He takes a nonent to smle up at them
then his grin becones carnal as he turns around to-

MAX

Al ec blinks surprised. Looks around for Mona.



Max yanks his ear.

MAX
| di ot.
ALEC
(probably should
pay attention to
her)
Uh hi Max.
MAX
| di ot.
ALEC

Hey, easy with the ear. It was
expecting sonething a little nore
(really has to
t hi nk about it)
ni bbl i ng-11 ke.

MAX
Ni bbling-like? That's not a word.
(anot her jerk of
the ear)
| di ot.

ALEC
Why are your panties in a bunch?
It's not like you can't live
w thout me for a few ..
(gl azed donut eyes)
I ong, long days and those | onger,
| onger nights.

Seem ngly of its own volition, his body cranes back around
Max, going in the direction of Mdna who is shaking herself
awake.

Max pulls himto the stairs, finally lets go of his ear
and thunps himon the chest.

MAX
What' s today Al ec?

Hi s eyes and m nd, everything else are nore interested in
t he woman on the other end of the room

Max gl ares when he wi nks once nore at Mona.

MAX
Wednesday Al ec! It's Wednesday.

She shoves herself up in his face.
He's still not in her zipcode yet.

She grabs his face and nmakes him |l ook at her.



MAX
Pay attention. \Wat happens on
Wednesday? Al ec? Alec!?

ALEC

Uhh... Ah! Chhhh.

(grimaces)
It's cyber-journalist
extraordinaire Eyes Only's weekly
rundown on all the hobbies,
hijinks and harrying of the
wor | ds funni est bad guys.

MAX
(matter settled)
So let's go.

He pauses, lowers his shoulders |Iike a husband trying to
avoid Christmas shopping with the girls.

ALEC
But Max. He's your boyfriend. |
don't really need to be there, do
|? Tell him.. tell himl got

sick and uh... amlaid up in bed.
(leans in, puts on
the charm
Come on. Do it for your old pal
Al ec.

She | eans closer, her |lips are close to his.

MAX
(whi spers)
He's not ny boyfriend anynore.
(thunps himback to
reality)

ALEC
Aw don't be |like that Muxie. Luke
Skywal ker's gotta get the girl
soneti ne.

Max doesn't dignify that with a response. She still |eads
t he way.

MAX
Dream on pretty boy. If | can't
get out of it, you can't get out
of it.

Al ec stares at Mna, pouts, follows Max. A black T-shirt
fromabove hits himin the face. He hal f-heatedly waves up
at Stuff and Joshua.



10.

APE

stands up, shell-shocked. He has no clue what just happened.
Looks around blindly.

Notices Alec's wal king up the stairs behind Mx.
Has a noment to | ook to his side before-

BAM

Mona passi onately knocks hi m si deways.

The crowds LAUGH, CHEER, WH STLE

Then turn away faster than an X5 can undo a zi pper.
EXT. STREET - N GHT

Various spectators fromthe fight excitedly rush on past
in different directions.

Alec pulls his T-shirt over his head.
Max glares at himfromthe corners of her eyes.
They wal k silently, but Alec is fidgety.

MAX
Wul d you stop that?

She gnashes her jaw as it becones increasingly obvious
that he is physically unable to, though he is trying to
subdue it.

Al ec sees sonething and heads for it.

Max opens her nouth. Her face would | aunch a t housand
arr ows.

EXT. ALLEY - SAME

Al ec dunks his head in a netal barrel filled with Seattle's
finest rai nwater.

He conmes up spluttering fromthe cold. Looks around, down,
back up. Shrugs.

ALEC
(consi ders)
Better.
EXT. STREET - SAME

Max taps her fingers on her crossed arns as she waits. He
falls in beside her as she starts to wal k away.



MAX
Mal e.

ALEC
Thanks. Fenal e.

MAX
Not a conplinent. You're like a
dog with a boner.

ALEC
Don't you nean cat with sone-

MAX
Don't you dare!

He sm | es.

She gl owers.

He rai ses his eyebrows.
She gl ares.

He w nks.

She shakes her head. The smle is unavoi dabl e as he bunps
her shoul der with his.

MAX
Ugh you're so... so

ALEC
Mal e.

MAX
Exactly.

ALEC

Face it Maxie, that's why you
can't live w thout ne.

(of f her I oo0k)
You'll admt it one day.

MAX
Care to bet your ass on that?

ALEC
Maxi e. What kind of fool plays
all or nothing odds?

Before she can say the retort already happily formng in
her nout h-

11.



She st ops,
m nd, but h

She hurri es

Hi s | aught

ALEC
(licks his lip,
smling)

Besi des, you're always such a
sore | oser.

scow s at him about to give hima piece of her
e conti nues wal ki ng, |eaving her behind.

to catch up when she realizes he's gone.

er carries theminto-

I NT. COMVAND CENTER - SAME

Various 'nmu

tants' | ook extrenely busy bustling around

equi pnent and chatting in small groups.

A mlitant
arifle und

Own. He rubs

Mbl e exits.

lizard with a cigar drooping fromhis nouth and
er his armstops in front of Al ec and Mx.

MOLE
You're | ate.

MAX
Hot rod here was | ooking for a
pl ace to put his cylinder.

ALEC
And guess who was the nuffler.

t he back of his head.

MOLE
(doesn't care)
Fascinating. Eyes Only decided it
couldn't hurt to give ne a very
detailed report in case you two
didn't make it. 1'm now going for
sone shut-eye.

ALEC
Sweet dreans buttercup

Al ec sighs as they traverse up the stairs.

ALEC
You know, | could have been near
a bed right now O probably not,
but | would definitely be
hori zontal. Eh maybe verti cal

MAX
Get over it.

ALEC
You have no understandi ng of the
har dshi ps of nen

12.



13.

He sits on a desk.
Max sits on another and hits a button on a consol e.

MAX
Hard ships? Being a little over-
ent husi asti c about yourself there,
huh seaman?

She grins; stirring the waters. He accepts the bait.

ALEC
Rat her a sailor than a | andl ubber.
Come on Maxie. You can't tell ne
you really prefer sonmeone who
doesn't already know how to
handl e the uh... notions.

LOGAN
(o.s)
Ahem

Bust ed.

ALEC
Logan buddy. So what's new in the
wor | d of
(hand points to the
w de bl ue yonder)
‘out there'.

Logan, thirtyish with tired eyes, peers down froma video
screen like an adult stoically forbearing the errant child
of an old friend.

Alec is a bundle of restless energy. Sitting still and
paying attention is an unholy m ssion set to himby the
fiery goddess staring at him

Max hides the snmallest of smles at Alec's attenpts at
conpliance, but pays apt attention to Logan as he starts
to tal k.

LOGAN
Three nore nedi cal and genetics
| abs were hit last night. Twelve
fatalities in total, including
sone doctors off site. They had
no protection.

MAX
W' ve been over this. W need our
peopl e here, ready to nobili ze.
We can't split our forces so that
we can babysit every doctor in
North Aneri ca.



14.

LOGAN
(quietly)
| know you're doing all you can,
but it's the police and ot her
agenci es. They aren't noving
nearly fast enough and they stil

think- they still believe-
ALEC
(rehashing an old
tal e)

At best, that its the work of
mlitant nutie-haters that are
trying to undo man's foray into
pl ayi ng God. At worst, the work
of man-hating nuties getting back
at their creators. My favorite is
that it's a wacky thousands year
old cult that plans to w pe out
all other beings on the planet so
they can divvy up all those tasty
beachfront properties w thout
having to give Uncle Sam hi s due.
Personally, | don't know why no
one believes that one.

LOGAN
Al ec.

ALEC
Alright. Alright. The end of the
world is no | aughing matter..
which is why we all need to pack
our bags and head off to Fiji for
one last roll in the surf.
Whaddaya say? Cone on Logan.
You're looking a little peaky.
You been taking your vitam ns?

LOGAN
Al ec-

MAX
Logan. Did you get the list?

LOGAN
Yeah, the doctors we have in
safety didn't quite believe Eyes
Only but they gave ne a list of
the supplies we need anyway. |
gave it to Dix.

ALEC
(standi ng up)
Sounds like a job for ne.

MAX
Take backup this tine.



ALEC
The supplier war is over. This
one'll be a piece of cake.

MAX

(general node)
It wasn't a request sol dier.

Al ec nods wi thout conplaint. He | eaves the beauty and the
conput er screen man al one.

LOGAN

Does he have to be so flippant?
MAX

He's not... he's had a tough tine

trying to get everything ready.
It's just his way of coping
with... all of this.

LOGAN
And what about you?

MAX
Ch | just smack himuntil he
shuts up. O his jokes get better.

LOGAN
| meant about -

MAX
| know what you neant. And I
don't have an answer. | didn't
have an answer when all this
started, | certainly don't have
one now that it's-

LOGAN

(quietly)
Endi ng?

MAX
| hope not. | was kinda hoping
|'"d get the chance to figure out
t he answer. Maybe even, have the
chance to tell you what it is.

They share a | ook; perhaps a nenory; a relic of a

possibility that has past and will never cone again.
LOGAN
(unflinching)
You'l |l meke it.
MAX

Because everyone |ives happily
ever after?

15.



LOGAN
No. Because you do.

| NT. BOY' S BEDROOM - NI GHT

A plastic castle, very macho | ooking, with all sorts of

i magi nary beasties and heros sits on a cardboard box. The
roomis a haven for unpacked boxes. In thick black ink, a
few of them say "RAY' S ROOM'.

A boy in pajamas hops into bed. H's father follows and
hel ps tuck himin.

RAY
Are we really not noving anynore?

VWH TE
Yep kiddo. We're hone to stay.

Ray smles and rel axes into the covers.

VWH TE
Did you say your prayers?

Ray | ooks qguilty, Wite smles. Ray sits up and holds his
hands in a pose.

VWH TE
When we wal k. . .
RAY
The ground wll trenble.
VWH TE
When we breathe. ..
RAY
The wind will carry it.
VWH TE
When we are strong..
RAY
The nmeek will fade.
VWH TE
Fenost ol .
RAY
Fenost ol .

White reaches for the |anp.

RAY
Can you leave it on?

White frowns, but instead reaches over and roughs up Ray's
hai r.

16.



VWH TE
Ckay kiddo. Just for tonight.
(I eans over,
whi spers)
W won't tell anyone.

| NT. WAREHOUSE - DAY
A bl ade slices through tape.
Al ec opens the box. Looks inside.

ALEC
Anot her one for the Hope buil ding.

A mutant takes it.

Alec puts the knife back in its sheath, hol stered around
his | eqg.

ALEC
Those two need to go to the North
Gate arnory, and that's for the
infirmry.

As sol diers nove the huge crates and boxes around, Al ec
senses sonet hing el se.

QUTSI DE THE WAREHOUSE

Max stares in. Notices Al ec |ooking at her. Turns and
wal ks away.

| NSI DE THE WAREHOUSE
Al ec grabs his jacket, waves to another X5 to conti nue.
EXT. ROOF - DAY

Al ec zips up his jacket and watches Max for a nonent
bef ore wal ki ng over.

Max stares out into Seattle, she doesn't acknow edge he's
there, but doesn't seemto m nd when he sits beside her.

ALEC
That's a really strong w nd.

She nods absently.

ALEC
Hey | ook. There's | ess peopl e at
the gates now GQGuess they finally
got bored of waving banners at
t he freaks.

17.



MAX
O maybe they finally figured out
what's i nportant.
(finally I ooks at

hi m
Honme.
He nods and | oses his eyes in the darkening horizon.
MAX
That was a big shipnent. |'ve
never seen you bring in sonething
that big all at once before.

ALEC
Yeah, well | figure it's the |ast.

She studies his profile with the sane intensity she'd
afforded the city.

He is unaffected by both her gaze and his words.

She nods slowy. Accepting.

MAX
Do you think any of us wll make
it?

ALEC

| doubt they can cook up anything
toxi ¢ enough to get us.

MAX
That's what bullets are for.

ALEC
(chuckl es dryly)
Such a cynical girl. You in that
much of a hurry to get rid of ne?

MAX
s that all it's gonna take?
He mulls it over, shrugs.
ALEC

Mmm nope. Sorry. You're just
gonna have to get used to keeping
me ar ound.

She smles. Sonething tells us she really doesn't m nd.

They both wi nce as though listening to nails on a
chal kboar d.

18.



ALEC
Urgh. Don'tcha just mss that old
alarm
(stands up)
Who cares if the Ordinaries could
hear it too?

He reaches inside his jacket and brings out an earpiece,
whi ch he places in his ear. Max does the sane.

ALEC MAX
(uni son) (uni son)
Command? Command?

They both smle at that. Al ec shrugs an apol ogy, notions
for her to continue.

| NT. COMVAND CENTER - DAY

Stuff types on a conputer, she has on a communi cati ons
headset .

Mbl e st ands besi de her.

MOLE
Where you at?
MAX
(filter)

Nort h-west perineter.

MOLE
Heads up. You got conpany.

EXT. ROOF - SAME
Max and Al ec | eave the roof.

MAX
Human?

STUFF
(filter)
Hold for confirmation.

| NT. COMVAND CENTER - SAME

The conputer screen is divided into segnents. Various
renditions of the sanme activity are shown in each: infra-
red, real-tine video feed, 3D animation, 2D ani mation.

A handful of figures stalk towards the perineter fencing,
rifles | ooking around. Wth amazing agility the snal

pl at oon sunmt the fence; their actions could only be
consi dered super human

Mbl e | ooks at Stuff.

19.



MOLE
Negative. W have thirteen snakes
and it | ooks |like they're packing
extra bags of venom

EXT. ROOF - SAME

Al ec holds a nmonent with Max before they rapidly descend

the fire escape.

STUFF

(filter)
|'"ve got your |ocale. They're at
five o' clock. Less than a click.
Com ng in behind the Barcl ay
war ehouse. Unit thirteen is on
route. The rest are reporting to
their stations. Need nore?

MAX

Got it covered. Keep the city safe.

EXT. STREET - SAME

Max reaches the ground before Al ec does.

ALEC
Look at the bright side, at |east
the wait is over. Question, are
we allowed to kill themyet?
(of f her I oo0k)
O course not.

| NT. COMVAND CENTER - SAME

Mbl e stares at the screen as an aerial view of the area

shows over a dozen transgeni c heat spikes nov
the 13 lighter hues of the Famliar platoon.

EXT. SQUARE - SAME
Max and Al ec are running |low and runni ng fast

Al ec renoves his jacket and tosses it aside,
behi nd an abandoned car.

Max sidles into an alley and fl attens agai nst
They wai t.
Al ec | ooks up, knowi ng what he'll see.

A transgeni c soldier has arrived on the roof.

i ng towards

bef ore ducki ng

the wall .

20.

Max signal s another new arrival behind an adjacent buil ding.



EXT. STREET - CONTI NUQUS

Like rats sniffing through a gutter, the Famliars enter
t he square.

They are Phal anx. Mammoth warriors in size and skill.
EXT. SQUARE - CONTI NUOUS

The transgenics hold. Steady. Steady. No fear. They are
grani te chanel eons blending with the shadows.

MAX
(to herself)
Cet ready.

The Fam liars have fully entered square.
Now

Li ke a bl ack shower of nercury, the transgenics rain down
fromwalls, windows and alleys. The Famliars are
surrounded.

The RAT- TAT-TAT of the Famliar's guns is nerely an
annoyi ng sound-effect.

They are up against the finest Manticore had to offer, X5s.
The bullets mss each of their targets.

Wth ruthless efficiency, the transgenic forces render the
Fam | i ars weapons usel ess. Pl oughing into each opponent,
the guns are ditched and cruder nethods are adopt ed.

Hand t o hand.

Each transgenic and Famliar is occupied in his or her own
private battle.

Sone nore than nost.

Max has her hands full wth JOSI AH and DAMASCUS. For m dabl e
and determ ned, these two are the nost powerful and skilled
of the Phal anx there.

Speed is Max's only advantage. She uses it when she can.
She isn't allowed the | uxury.

ALEC
No fair Max. Don't hog all the
bad guys.

WHOWP

Alec takes a 2 by 4 to Josiah. The Fam liar heavy sails
through the air and | ands on his ass.



Max sw pes at Danmascus.

MAX
You know how | hate sharing.

Al ec noves to Josi ah.
ALEC
Qops. Sorry. Did | interrupt
sonet hi ng?

Josi ah snarl s.

ALEC
Looked |i ke you three needed a
room | could arrange that. You

seemlike a guy in the nood for
sone tasteful |eather and
handcuf f s?

Josiah | eaps, hands |ike claws. Alec sidesteps. Easily
smacks the hands that are ainmed for him

ALEC
|'"'ma go-two kinda guy. CGo-three
maybe.
(dodges)

Fours are good, but your gal is a
little too butch for ny tastes.

Josi ah has had enough.

He pulls out the nothership of knives.

Alec smles and reaches down to the straps around his | egs.
He pulls out two daggers from each sheat h.

He twirls one into a reverse grip, the other into a hammer.
Josi ah |l aunches hinmsel f at the X5.

Al ec has becone all business. The arrogant veneer gives
way to fact. He is a killer. Deadly, efficient, damm good.

Alec's snall er bl ades bl ock each one of the other man's
sl ashes. Licking skin with nuch nore ease.

The Fam liar, perhaps for the first tine, knows he is
out cl assed.

Al ec backs the Famliar into a corner.
The Fam |iar weapon is usel ess agai nst such an onsl aught.

Alec pins the Famliar's throat against the wall with his
arm then spins and hammers with his el bow



The Fam liar's head connects spectacularly with the wall.

As Josi ah slides down the wall, Al ec sheathes his own
kni fes and bends down to take Josiah's, adnmires it. Looks

up.

The rest of the transgenics have had m xed success. An X5
Iies open-eyed in the alley, blood pooling around his
throat. Another is collapsed across an abandoned car.

Sl unped beside, is a wheezing Fam i ar.

Alec takes in the deaths. He is not pleased. He | ooks at
Josi ah, holds up the blade he pilfered fromthe man, then
steadily wal ks away.

He uses the butt end of the knife to knock another fam i ar
unconsci ous and just keeps on wal ki ng.

MAX

is held by two Famliars, ARMS and LEGS
Damascus approaches with a

SYRI NGE

filled wth a clear |iquid.

ALEC

doesn't hesitate. He rushes forward, sl ashes the bl ade
upwar d.

The contents of the syringe splatter over his BARE ARM
H's followthrough is halted before his knife can reach
Damascus's body. She retaliates quickly, anger a stronger
bl ade than steel

Al ec reels back, the blade is knocked from his hand.

They circle each other. Fist to fist is howthis wll play.

Al ec | ooks out of the corner of his eye, Max is still
struggling to free herself fromthe two Fam i ars.

ALEC
Max?

MAX
| got it.
She twists lose fromLegs, Kicks himin the face and ranps
up his body. Sonersaulting over Arns and |landing with
catli ke ease, she shoves himinto Legs.

She sees a dead transgenic, snarls, attacks.
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Her anger gives her an edge the enotion would normally rob
from others.

Legs | oses consciousness first. Arns hangs on, barely.

There are only two battles left, and the two circle each
other like a beautiful storm

One is neant to be an easy slamdunk. Al ec has the superior
nmoves. But sonething is wong. H's blows don't connect
i ke they should. They are weaker, |ess focused.

Damascus notices and is pl eased.
DAMASCUS

What's the matter freak? Feeling

alittle sick?
Al ec | ooks at his armwhich is out of focus. Sweat beads
his face. He wi pes a hand over his brow and brings back
his fingers, shocked. He is shivering.
DAMASCUS

kicks himin the chest. He spirals onto the abandoned car,
wher e

THE EYES OF A DEAD TRANSGEN C

stare up at him The sight is unnaturally close in his
perspecti ve.

It panics Al ec.
He tries to push hinself up.

Damascus grabs him by the shoul der and tosses himto the
ground like a linp child.

DAMASCUS
Tut-tut. Fear in the face of death.

Al ec staggers as he gets up. He bl ocks one punch, is
al nost floored by the next.

DAMASCUS
So weak.

Al ec's defense is feeble, offense non-existent.

A blow finally sends himto the floor; he is too weak and
in too nuch pain to make it up, though he doesn't stop

trying.



DAMASCUS
(straddl es him
You shoul d have | et her have it.
(keeps punching him
in the face)
You' ve died for nothing. You | ose.
W' ve al ready won.

The Fam |iar doesn't |ands anot her bl ow.
Her neck is broken in one quick, crackling tw st.

Max barely | ooks at the body she pushes aside. Probably
doesn't even realize what she has done.

She falls on her knees beside Al ec.

H s face is blanketed in perspiration, seens hot, but the
shivers contradict it.

MAX
Al ec? Alec! Look at ne.
(clasps his face)
Look at ne.

She grabs his hand firmy.

MAX
Just ride it out soldier. Superior
genetics renenber. They can't
touch us. Alec. They can't touch
us.

The trenors make holding his hand difficult, but she hol ds
on as if his |[ife depends on it.

He focuses on her hand, her face, her eyes, until he can't
focus on anything at all.

MAX
(grabs his shoul ders,
shaki ng him
No.
(to the sol diers)
Hel p ne!

I NT. | NFI RMARY - DAY

The door crashes open. Alec is strapped to a gurney.

Hs arns jerk of their own volition against the restraints.

Max runs al ongsi de.

The gurney docks in a crude ER Medics are working on the
others. Quickly and efficiently. They don't hesitate in
the face of battle wounds, but when Al ec reaches them
they falter.
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SAR checks Alec's vitals.

SAR
Jesus, look at his tenperature..
(to Max)

What happened?

MAX
| don't know! They had..
sonet hi ng. What could do this so
qui ckl y?

SAR
|'ve never heard of anything that
could dent our inmmunity. This
shoul dn't be happeni ng.

She has a thought, turns and opens a cabinet, pulls out
sone bags.

Max | ooks back at Alec. His face is pale and clammy. The

trenors are weakening, his breathing is becom ng shal |l ower.

Sar finds a vein, inserts a drip.

MAX
VWhat is that?

SAR
Li quids to keep hi m hydrat ed.
Sonet hing for the pain. Human
antibiotics in case it's bacterial.
(1 ooks at Max)
It's all we have.

MAX
WIIl it work?
(of f the silence)
WIIl it work?
SAR
(1 ooks down at

Al ec)
W& never get sick.

Max | ooks around the room The soldiers and nedi cs stand
still and won't | ook at her.

Max shakes her head, silently defying them and what ever
fate has deci ded.

MAX
Transfuse him

SAR
VWha-

Max hol ds out her arm
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MAX
Just do it.

| NT. COMVAND CENTER - NI GHT
A conput er BEEPS.

A tiny screwdriver drops and rolls across a steel table. A
dark hand stops it, retrieves it, takes it back.

Stuff turns away, tries to discreetly w pe her eye.

Mol e pl aces a hand on her shoulder. Ginmy staring ahead
as Stuff takes the screwdriver to her work.

The conput er BEEPS.
| NT. | NFI RMARY - NI GHT

Max zones out at the white sheets. Her too-dark eyes
travel up Alec's sleeping body.

The drip is still connected to his arm Wres are taped to
his chest and at sone point, he has been given a breathing
ai d.

Max rubs the bandage on her forearm absently.

Hi s
can

ingers spasmand Max is at his side before the candle
licker at the sudden novenent.

f
f
She clasps his fingers, stares into his face.
Wai ts.

Wai ts.

Wai ts.

Harsh |ight floods the room

Max squints against it.

Sar creases her |lips in apology, checks Alec's vitals and
the readouts fromthe nonitors.

Max wat ches silently.

SAR
He hasn't deteriorated.

MAX
But he hasn't inproved either.

Max starts to the door.

MAX
| have to go.



SAR
But -

Sar stares at an enpty doorfrane.
EXT. HOSPI TAL - NI CGHT

DOCTOR SHANKAR wal ks out, waves at one of the guards, and
crosses into the parking | ot.

She is tired; funbles to get her car keys. She reaches her
car and briefly | ooks around her as though she'd heard
sonet hi ng.

No one is there.

Just a few enpty cars

She puts her bag on the roof and inserts the key for the
door .

A hand cones down and grabs her, breaking the key in the
| ock.

Shankar startles and turns in tine to see
THE KNI FE

She ducks and tries to run. She is held fast by the strong
grip, but she stunbles and it breaks her free.

She falls to the ground, scranbles back, twists into a
crouch and gets up.

She runs to where the guard should be, but the mans is
crawing to the hospital entrance; bl ood escaping fromhis
fingers as they clutch his neck.

A SCREAM cones fromw thin the buil ding.

SHANKAR
Ch ny CGod!

W de-eyed with terror, Shankar watches as the two
assail ants head toward her.

Panic gives her wings. It is a desperate run, she doesn't
know where she's going, she just runs.

Sees a hole in the fence of the parking |ot that just
m ght be too small for themto get through

She squeezes through and keeps on running.

She does not see that the nen nerely | eap the fence behind
her.
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EXT. ALLEY - SAME

Shankar

hi des behi nd a dunpster.

She peers out. The alley is enpty.

Her breath is shaky.

She wai

ts. Still nothing. Slowy, she starts to nove out

from her hiding place-

She is

thrown across the alley.

She lands rolling. The shadow i s upon her.

She cannot get up; she scranbles backward until her back

i s agai

nst the wall.

This is the end.

SSSST
Bot h at
Shankar

Decked
bl ack,

tackers fall to their faces.
st ares open-nout hed at her rescuer.

in conbat garb, JED, early twentish, pretty in
swrls his cattle-prods and holsters themlike a

| ong ago cowboy.

He hel ps Shankar to his feet.

JED
Sorry ma'am We had to get past
sone of their friends.

SHANKAR
We?

She | ooks around and startl es.

A snal |
in the

Shankar

contingent of simlarly clad people surround her
al | ey.

SHANKAR
You're... you're-

JED
Trangeni cs nma'am X5s. Eagle unit
seven. W& were assigned to protect
you.

| ooks down at the downed nen

SHANKAR
But who? Why?
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MAX
(o0.s.)
| think it's better you let ne
take it from here Jed.

Max is breathing hard froma fast run
She is flanked by two ot her X5s.

SHANKAR
Max?

Max wal ks slowy to Shankar, her breathing already
returning to nornal

MAX
My peopl e, they've been wat chi ng
you, protecting you, for weeks.
We never thought they'd attack
like this, but | guess tine's run
out. That's why |I'm here.

Max is hunble in the grace of the doctor.

MAX
| need your help. Please.

I NT. | NFI RVARY - NI GHT

Shankar, the only one in a bio-hazard suit, pads to Alec's
bed.

Unexpectedly to Max, she sits on the edge next to him and
strokes his hair away fromhis closed, still eyes.

She turns and takes Sar's reports, studying them

SHANKAR
| thought you were all immune to
bi ol ogi cal agents.

She reaches inside her doctor's bag.

MAX
(still staring at
Al ec)
' Supposed to be. Me nore than
nmost. But | guess ny blood isn't
t hat speci al.

SHANKAR
(di sagr ees)
He seens stable. Your people have
done a good j ob.

MAX
That's not good enough. He
shouldn't be sick at all.
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SHANKAR
' mnot even sure what | can do
here. The CDC-

MAX
Has | ost nost of its best people
and alnost all of its resources.
The doctors we've kept safe are
too far away to be any help to ne.
To him You're all | have.

Max noves closer to the w ndow.

MAX
We're soldiers. W know nmany ways
of dying. But we don't know this
one. It's not right.

SHANKAR
(1 ooks at Al ec)
No. It's not. I'll need bl ood.

His. Yours. The hospital's |ab
isn't good enough-

MAX
Got it covered.

SHANKAR
(surprised)
Ckay.
Shankar wal ks over to the supply tray and takes a needl e.
She taps it and sets about draw ng bl ood from Al ec.
ALEC
(weakl y)
| hope | get a lollipop after this.
Max is beside himbefore he can crank his eyes open.
Shankar finishes up the bl ood sanple.
SHANKAR
Guess your blood is special after
all.

She smles at the two friends and silently | eaves the room

MAX
Hey sol dier.

ALEC
Hey.

MAX

How you feeling?
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ALEC
Rest ed.
MAX
You | ook |ike you could use sone
nor e.
ALEC
Nah.

He starts to shake his head but he's out cold before his
head reaches the other side of the pillow

Max sm | es.
| NT. HOPE BUI LDI NG - NI GHT

The lights strobe on. Shankar, still in her biohazard suit,
stares out in amazement.

Rows and rows of |aboratory equi pnent, set up and waiting.
Conputers, mcroscopes, vials and beakers of anything and
everything Doctor Science could ask for.

MAX
V. ..
(anmends)
Al ec began setting this up as
soon as we were hip to their plan.

SHANKAR
Who exactly is they? And why were
they after ne?

Shankar puts Alec's blood in a container. Readi es anot her
needl e for Max.

MAX
I"'mnot sure we'll ever fully
know who 'they' are. What | do
know i s that they've been the
ones bl owi ng away | abs, nedi cal
supplies and doctors. | also know
that they've spent mllennia
sel ectively breeding to produce a
race of people stronger, faster
and smarter than nost Bob Normal's
out there.

Max hops on the table and gives Shankar her arm

SHANKAR
So they're |ike transgeni cs?



MAX
It's nore like we're the instant
coffee version of them See, we
m ght have been created by the
gover nnent as expendabl e super-
sol diers, but the head doctor had
anot her plan. He nmade us to stop
t hem

Shankar | abels the new vial of bl ood.

SHANKAR
Stop them from what ?

MAX
Erasing the neek so that the
strong inherit the earth.

Max springs off the | edge.

MAX
Look. We were never trained to be
i ndependent of the Manticore
doctors or generals, but we're a
qui ck study. Sonme of our guys
have been readi ng up on geneti cs.
| f you want any hel p-

SHANKAR
(still processing)
Yes. That woul d be great.

Max tries to offer confort with her smle, but it doesn't
hel p Shankar digest the facts any faster. Max | eaves the
good doctor to think.

I NT. SITE RED - N GHT
On the screen, a MAP of Seattle

VWite stares at it without nuch interest. He | ooks at his
wat ch.

FAM LI AR
He's doing well.

Wiite lazily | ooks up the TV.

SENATOR MCKI NLEY
(on screen)

| f these creatures are the
creations and therefore the
property of the United States,
then as such, we should be all owed
the right to recall these products
and di spose of themas you would
any other faulty good not deened
safe for public consunption
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VWH TE
(doesn't care)
Yeah. He's really going both
barrel s.

Looks down at a glove, ball and bat |lying on a desk. There
is a photo of Ray next to the conputer and phone. Wite
| ooks back at his watch.

I NT. TV STUDI O - N GHT

CLAPS are raised by McKinley's hateful passion. H's point
made.

SENATOR BROVWDER
And by what standards do we
define themas faulty? Tonorrow
norni ng sees the rel ease of the
Manticore mssion files to the
public. And I wonder if you wll
still see themthe sane way as
you do now. To see the transgenic
nation as nothing nore than a den
or soulless nurderers and tw sted
nonst ers.

Browder is a charismatic tower in caparison to the zeal ous
MeKi nl ey.

SENATOR BROWDER
O will you see what | see? | see
a nation of soldiers. A nation
t hat has chosen not to attack
when attacked. Not to kill when
killed. A nation ordered to kill
in secrecy, but chose peace and

life when known. | am proud. | am
proud of them | am proud to have
had these soldiers protecting ny
country; ny hone. But. | cannot
find pride for ny owmn nation's
actions. | vote for transgenic
equal ity.

I NT. | NFI RMARY - SAME

The support for Browder is trenmendous, but still marred by
BOOS and HI SSES fromthe opposition's supporters. The
CREDI TS ROLL

A medi ¢ wat ches i npassively.
The TV screen nelts to snow. The pi xel ated eyes of the

cyber journalist EYES ONLY tunes in amd the flow ng
banners of red, white and bl ue.
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EYES ONLY

(on screen)
Do not attenpt to adjust your set.
This is an Eyes Only stream ng
video bulletin. The cable hack
w il last exactly sixty seconds.
It cannot be traced, it cannot be
stopped, and it is the only free
voice left inthis city..

Max wal ks in and the nedic quickly switches the TV off.
Max smles at him waves for himto carry on.

She noves past the curtain into Alec's section.

MAX
And just what do you think you're
doi ng?

ALEC
| have a hankering for a cheese
bur ger.

Al ec, bare to the waist and still worse for wear, is
pulling the taped wires off his chest, the drip fromhis
arm and the tubing under his nose.

He swivels his feet off the bed.

Max ushers himback. Alittle nore forcefully than Florence
Ni ghti ngal e m ght have, but it gets the job done.

He feebly smacks her interfering hands away.

ALEC
Max, now is not the tinme to get
nurturing. Did you not get the
meno. They cane after us. Means
they don't think we're a problem
any nore.

Hol ds shoul ders then holds himdown, has to sit on the bed
and | ean closely over himto do this.

MAX
Mol e's got it covered. Just go
back to sleep. You used to be
good at that, renenber?

ALEC
| didn't really have anything
i nportant to do back then.

MAX
(smles)
Back then? It's not so | ong ago.
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ALEC
Sure feels like it.

MAX

Feel s | i ke yesterday to ne.
Though | suppose the |ack of
tel evi si on,

(1 aughs)
artificial pork products,

(rolls her eyes)
and bl onde | apdancers proves it
isn't.

(reflects)
Though, the guy | net wasn't
wearing a shirt back then either.

Sees that he isn't about to bolt, so | eans back, still
sitting on the bed.

ALEC
That' s because he was a real idiot.

MAX
| don't know. He had his noments.

She smles at him |ooks at his armand notices that sone
bl ood trickles fromwhere he renoved the drip. She reaches
over and grabs sone gauze to dab it wth.

MAX
(shakes her head)
You' re not invincible you know.

ALEC
|'ve al ways known that. So do you
remenber? Al ways saving ny ass

MAX
Not al ways.

She finishes with his wound.

MAX
It seened too real today.

She creases her brow. What does that nean to her?

MAX
Go back to sleep. A few nore
hours should do it.

ALEC
| don't think I can sleep.
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MAX
Vll you have to. And not for
yoursel f. Sone of us need you.
(she realizes what
she's said)
You know for |ike weapons and
stuff.

That gets her a wy chuckl e.
ALEC
Still don't want to admt how
much you need ny manly ass?
She | ooks at the IV and the heart nonitor beside his bed.

He follows her line of vision back to her own eyes. A
sober nonent; he knows what she's thinking.

She snaps her fingers at him ending the spell.

MAX
No nore tal king. Get sone sleep

He |ies back. She pulls up the covers.
ALEC
Fine. Just as long as you renenber
to foll ow your own orders.
She thinks about it, then nods, and to his very great
surprise, clinbs into bed next to him She snoboshes in
confortably, hands to herself, and cl oses her eyes.

It isn't long after before he follows suit. H s breathing
st eadi es.

She opens her eyes, she brings up her hand and softly

pl aces it across his chest. Cosing her eyes again, they
bot h sl eep.

| NT. COVMAND CENTER - NI GHT

Stuff types at the conputer.

Mol e shuffles over to her wwth two cups. Places one on the
tabl e.

Stuff doesn't notice.

MOLE
Cty secure?
STUFF
Still at full alert. No hostile

activity reported.

Nods and sips; | ooks around.



Stuff nods,

Mol e peers at the nurky depths that hold her

MOLE
Luke hel pi ng the good doctor?

MOLE
VWhat is that?

STUFF
Either it's a string of unrel ated,
but amazi ngly conveni ent
coi nci dences.

MOLE
O?

STUFF
We're about to have a very bad
day. .

| NT. HOPE BUI LDI NG - DAY

Bl ood. Magnified and alive.

Shankar concentrates into the m croscope. Sti
bi o-suit.

Shankar

MAX
(0.s.)
Hey.

not noving her eyes away fromthe nonitor.

i nterest.

| in her

| ooks up. LUKE, another transhuman, waves at Max
fromacross the room

MAX
Have you been working all night?

SHANKAR
No, Luke here convinced ne to get
sone sl eep.

She smles fondly at Luke. He ducks his head,

SHANKAR
| heard the patient is feeling
better.

MAX

Yeah. He was even awake before ne.

Shankar cocks an eyebr ow.

MAX
| was at the infirmary, just in
case, you know, they needed ny
bl ood.

enbar r assed.
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Shankar nerely sm |l es.
Max | ooks ar ound.

SHANKAR
Speaking of. ..

She nods down at the m croscope.

SHANKAR
Your blood's reaction to this
virus is fascinating.

She noves over to Luke on the conputer.
Max foll ows.

SHANKAR
See, this is Alec's blood. |
thi nk eventually he coul d have
fought off the virus on his own,
but it was noving too fast. This
is one nasty little bug. Luke, is
the virus mapped yet?

LUKE
(nods)
"Il bring it up in a second.

Shankar turns to Max, not |ooking at the screen.

SHANKAR
Your blood is not that different
fromhis, but yours reacts faster.
Even faster than the virus. You
kill it before it even has a
chance to replicate. It's al nost
as though each cell has its own
artificial intelligence allow ng
it to bend and adapt to anything
we can throw at it.

MAX
Great. Then how can | be a carrier
for a genetically-engi neered
virus targeted specifically to
Eyes Only?

SHANKAR
(shakes her head)
It'd all be speculation at this
point. The resources here are
better than nost nedical |abs | know.
| mght be able to look into it
( MORE)
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SHANKAR ( CONT' D)

| at er.

(1 ooks at the

conput er)
Thi s superconputer you have is
amazi ng.

(stops)
Ch god.

Shankar stares at the inmage of the virus.

SHANKAR
(whi spers)
| know this.
MAX
What ?
SHANKAR

(begins to panic)
It's a flu. Aharmless flu. Half
the city has cone into the
hospital with it in the last few
months. |'ve even had it. It goes
away Wi th antibiotics.

(cal ns down)
It nmust be a m stake.

LUKE
It's the only foreign object in
Al ec' s bl ood.

MAX
(pats Shankar's
shoul der)

Maybe you'd better run the tests
on yourself doc. Just to nake
sure. Because if it is the sane
virus then that neans-

SHANKAR
Everyone in Seattle is already
i nf ect ed.

| NT. COVMMAND CENTER - DAY
Al ec wal ks in; displaying no weakness or enoti on.

That is, until a small human cannonbal | pl asters hersel f
to his side.

Alec smles and hugs Stuff back. She noves to his side,
armstill around him and peeks out from bel ow his shoul der.

MOLE
Gave us quite a scare, princess.
Why do you keep letting girls
beat you up?
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ALEC
Because |'mcuter when |I'm
vul nerabl e. Where are our guests?

They all walk up to the conmand deck.

MOLE
Locked down at the west end. Two
nore died last night. They'd
rather kill thenselves than |et
our nedics help them Can't say |
care nuch. W took three
fatalities and five soldiers
still not fit for duty. W keep
this up we'll be extinct before
they nobilize. Are we ever going
to be allowed to kill thenf

Al ec doesn't say anything. He holds a beat with Ml e. They
share an under st andi ng.

ALEC
Any novenent ?

No one answers. They are at the main conputer.
Stuff tips her head at the nonitor.
Al ec stares at the screen.
ALEC
(no enotion)
Shit.
| NT. HOPE BUI LDI NG - DAY

Max sits on a table, swi nging her |egs back and forth,
staring thoughtfully at the wall.

Shankar wal ks in fromthe conputer section and pulls off
her bio-suit's mask.

SHANKAR
| won't be needing this anynore.

Max nods; she isn't surprised.

MAX
But we can still cure it right?
That's what ny blood is for.
SHANKAR
(tired)

| can isolate the anti bodi es.

MAX
Ckay. Good. So why do you | ook
like the world is still ending?



SHANKAR
Luke.

Luke shuffles in.
Shankar drops into a chair; stares at the fl oor.

LUKE
We figured out why Al ec was
knocked down by this straight
away. The virus is asleep until
it reacts with a catalyst. Alec
was given an active virus. A
souped- up version

SHANKER
They did their honmework. Sonehow
t hey knew how to attack norma
transgeni ¢ DNA, but I'mthinking
their plan was to inject you then
kill you before you could produce
the anti bodi es for everyone el se.

MAX
Guess that was a big ol' failure
and now they know it. Ckay, so we
need to stop them fromrel easing
the catalyst. That'll be their
next step. W've just gotta
figure out where-

SHANKAR
(smal l)
There's no point.

MAX
(too afraid to ask)
Why ?

SHANKAR
Because the catal yst is already
in m system

| NT. COMVAND CENTER - DAY

Shankar sits in the center of the command deck; around her,
the voices of the city:

Max sitting on a desk; Alec straddling a chair; Mle, DX
Luke, and Joshua standing; Stuff at the conputer with
Logan on the screen.
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SHANKAR

The virus was probably in the
drinking water. The catalyst is
ai rborne. Fromthe conputer node
of ny blood, it |ooks like it was
rel eased | ast night.

(Al ec and Max share

a | ook)
| guess this cult, whoever they
are, figured a two pronged attack
woul d be the best way to sneak it
past you. A harml ess case of the
sniffles. It never even registered
any al arns.

| mrages of destroyed bi o-conpanies |ike Cyberdyne are
br ought onscr een.

LOGAN

(on screen)
Not that it would have. The CDC
and ot her nedi cal organi zations
have been taking heavy hits from
the Famliar's front group, Pure.
W' ve been keeping half a dozen
doctors in the surrounding areas
under our protection.

MAX
(to Logan)
We're bringing themin now The
first should start arriving
wi thin the hour.

ALEC
| just hope to sone God that they
can create a mracle, because you
m ght be doing it al one.

Alec nods to Stuff. She clicks on a keyboard, on another
screen opposite Logan a map of Seattle and its outskirts
appear.

Opaque cl ouds nove across the map very quickly, as do red
lines of animation that circle nove in and out from one
concentrated area outside of the city.

ALEC
So nonths ago we snuggled in a
Manti core prototype. A conputer
that was designed to do everything
but kiss the kids goodnight.
Stuffie?
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STUFF
Ckay, so once we stepped up the
alert it collated all the
satellite imagery it had al ready
been nmonitoring. See this red
concentration here? The past
seventy-two hours has seen
increased activity to this site.

She touches the keypad. The inmage zoons into the site.

STUFF
Noti ce how the vehicles cone in
at specific intervals. The sane
cars cone in at the sane times on
ei ght hour rotation.

Taps a key. The map zoons out and follows on car.

STUFF
The docks.

Hits another key, the map zoons forward in tine.

STUFF
Trai n station.

Presses the keypad, once again the map zoons forward in
tine.

STUFF
Airport.

Returns the map to the original site. Swtches the i mge
to infra-red

The site is heavily blanketed in a msty red.

STUFF
It's a drop-off point.

The transgeni cs soberly digest the facts.

SHANKAR
"' msorry, but what does this nean?
ALEC
It means... that even if we know
they're comng, even if we have
t he cure,
(tries to soften
t he bl ow)

t hey out nunber us seven to one.
(l ocks eyes with
Max)
W're not going to war; it's
comng to us.
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| NT. HOPE BUI LDI NG - DAY

Shankar and Luke inject blood into a couple of ol der
doctors.

Max, pale, |eans against the doorway, rubbing the bandage
on her arm

| NT. COVMMAND CENTER - DAY
Alec and Mole | ean over a large nonitor sunk into a table.
The map of Seattle is on it, gridded by concentric circles.

Alec is studying it and seens to be talking to hinself
W t hout openi ng his nout h.

MOLE
Hey sunshi ne! You awake? | npendi ng
doom here. Was aski ng your opinion
on the troop depl oynent.

Alec blinks up fromthe map. Hol ds a hand up.

ALEC
Stuffie, you gonna transmt this
to Sweet Valley?
(she nods)
Good, get themon the line for ne.
(reflects)
Ch and where'd Logan go?

STUFF
Line's dropped. |I'll get him back.
MOLE
What is going on in that noodle
of yours?
ALEC
| dunno yet.
MOLE

Qookay. But is it a good thing?
because |"'mgetting a little
worried here. There's a packet of
pork rinds right next to you that
you haven't enptied yet.

Al ec | ooks down and sees that it is true. He shrugs.

ALEC
They don't have any birds.

Mol e stands befuddl ed at the map; chonping on his ciagar.

MOLE
Bi rds?
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EXT. HOSPI TAL - DAY
An anbul ance screeches to a stop outside the door.
| NT. HOSPI TAL - DAY

A worman i s pushed along in a gurney; feverish and
convul sing. A man, her husband, and a LITTIE BOY, run
al ongsi de. They are sweati ng.

LI TTLE BOY
(crying hysterically)
Monm e!' Momm e!

The gurney halts outside the door of the ER

Through the doors, at |east a dozen people in various
degrees of illness are strapped to beds and | eani ng agai nst
the walls, coughing, shivering, convul sing.

A doctor stands for a nonent; alnbst |ost at sea, then
rushes into the ER

The little boy, still scream ng, takes his nother's |linp
hand.

| NT. COMVAND CENTER - DAY

Stuff is frowing. Tying furiously. She types in: BYPASS
Frowns. Keeps trying.

ALEC

pulls a headset off; studies the nonitor, which is now
show ng an image of the Famliar's site in real-tine. He
notions at a tech guy.

The screen changes to an aerial viewthe entire city of
Seattle.

ALEC
(aski ng Mol e)
Ckay, can we have an eagle team
here, here and here?

MOLE
(gives up, shrugs)
Wiy the hell not? | assune you're
going to tell ne why eventually.

ALEC
The Fam liars have no air support.
If they're comng for us, they're
com ng through the city.



MOLE
That's dunb. Why not just napalm
us? Not like their worried about
killing civilians.

ALEC
CGuess they think Seattle is pretty.

Alec bites his lip, studies the activity on the nmap.

ALEC
|"mbetting that's the entire
Famliar mlitia; not just the
ones from Aneri ca.

MOLE
(proud)
They're not taking any chances
this tine.

ALEC
Nei t her are we. Wen they nove,
we need to get the humans off the
street before we can-

DI X

(subdued)
Doesn't |l ook like you need to

worry about that.

He turns up the volune of the TV.

NEWSCASTER
(on screen)
-has cl ai nred el even |lives so far
in the few hours since the first
case was reported.

Max wal ks in and threads her way up the stairs to the
command deck

She stands next to Al ec.

NEWSCASTER
(cont.)
| repeat the CDC s earlier
statenent. |If you exhibit any of

the foll owi ng synptons...
The news fades away.

Max reaches out for Alec's hand. He squeezes her hand
al nost wi t hout noti cing.

Stuff clears her throat. Her eyes go to Max, though she is

addressi ng Al ec.
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STUFF

(in a rush)
| keep trying. The |line dropped.
| checked. It's fine. There's
just no answer. And | know he
woul dn't | eave, he woul d have
said... I"'msorry. | can't get
hol d of Logan.

Al ec turns to Max.

Her eyes are wi de. She | ooks around the room at the maps;
the sol diers; the weapons.

ALEC
Go.

She stares at him unconprehendi ng.
ALEC
Go. To him We'll keep the city
safe for you
Max is torn.

ALEC
| prom se.

Max squeezes his hand in return, nods, then runs fromthe
room

Alec stares at the door; he lowers his eyes; |ooks up at
t he map.

ALEC
(to Stuff)
CGet ne Eagl e Seven.
| NT. HOSPI TAL - DAY

The little boy is lying on a bed. He is gazing across from
hi m

H's dad is staring at the ceiling.
The boy keeps wat chi ng.
Hi s dad doesn't blink.

A nurse closes the father's eyes. She |l ooks at the little
boy and tries to smle.

Her |ips are shivering.
| NT. HOPE BUI LDI NG - DAY

Four doctors, sans Shankar, hurriedly working with and
around t he equi pnent.
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They do not wear biohazard suits but all have snal
bandages on their inner-arm

A small contingent of arned guards are in and around the
room out of the way but watchful.

One doctor reaches out blindly towards a vial, her entire
focus is caught wthin the sights of the m croscope.

Luke grabs a vial before it crashes to the floor.

The doctor tries to hide her surprise.

Luke sm | es and hands her the vial.

She | ooks at it, nods her head and genuinely sm | es back.
The work conti nues.

| NT. SANDEMAN S HOUSE - DAY

Max, gl oved and covered fromneck to toe, enters the house.
The conputer desk is enpty; the nonitor |ooks busy.

A pair of spectacles is next to the keyboard. A coffee nug
lies in the coffee split over the desk.

The brown liquid drip, drip, drips over the edge of the
desk.

Max hol ds her hand up, stopping two transgenic guards from
moving up the stairs - she wants to do this herself.

Shankar hefts a doctor's bag behind Max as they both
slowy nove up the stairs

Shankar flips a light switch, the stairs remain dark
| NT. HALLWAY - NI GAT
Max reaches a door at the end of the dark hallway.
MAX
(al rost a whi sper)
Logan.

Her hand poi ses at the handle. She hesitates.

MAX
Logan?

Her hand nobves cl oser. She can al nbst touch the handl e-
The door opens.

Logan stands on the other side; sweating; a conplete weck.



He falls;
Max catches him

MAX
Logan!

| NT. COMVAND CENTER - NI GHT
The conput er BEEPS.

All eyes turn toward it.
EXT. SITE RED - N GHT

Through rifle sights: AN ARWMY DRESSED I N BLACK STAND I N
FORMATI ON.

FAM LI AR COVVANDER
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barks in front of the crowd. White is there. He seens bored.

FAM LI AR
Wen we wal k. ..
CROND
(shouti ng)
The ground wll trenble.
FAM LI AR
Wen we breathe. ..
CROND
The wind will carry it.
FAM LI AR
When we are strong..
CROVND
The neek w Il fade.
FAM LI AR

Fenost ol .

The crowd race, weapons ready to the canvas trucks suddenly
purring to life.

White stands to the side on his phone. Noddi ng w thout
answer, he slips the phone back in a breast pocket of his
bl ack fatigues. It clunks against sonething. He takes out
the picture frane of Ray.

He | ooks up at his fellow Famliars, and seens tired.

Suddenly he senses sonething, |ooks up at the trees across
t he road.

St ar es.
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Not hi ng.
Turns around slowy and gets into a car.
TREES

A small arny in soldier fatigues hide next to the road,
wat chi ng the trucks | eave.

From behi nd, one could al nost be m staken for Al ec. Al npbst.

The | eader of the band signals to the others and they
crouch | ower and crawl off.

EXT. TERMNAL CITY - N GHT

Troops stand at the perineter, staring out into the enpty
city. They are also fully decked in solider fatigues and
armed to the teeth

| NT. ARMORY - SAME

More transgenics ready thensel ves for battle. Transhumans,
adult X5s, teenage X6s, even children no ol der than eight,
take their guns and strap on their kevlar.

Alec watches a little girl test the sights of her M6.

He hol ds there, perhaps upset by this.

He | ooks up, catches Ml e's eye.

The transhuman chonps i npassively on his cigar, snaps his
shot gun shut.

| NT. SANDEMAN S HOUSE - NI GHT

Logan is |ying under the covers.

Max sits beside him clutching his hand.
Shankar works around him she too is gloved.

LOGAN
(slurring)
l"'msorry. It canme so fast. So
fast.

He gazes flutter-eyed at Max.

LOGAN
So good to see you. So good.

MAX
(soot hi ng)
Shooosh. It's okay now. |'m here.



She | ooks at Shankar. Shankar can't quite seemto neet her
eyes.

LOGAN
There was tinme... nore tine. The
dream was al nbst real. It al nost

made sense.

He nmunbles on as if no one else is there.

LOGAN
But it never did. An illusion is
so real. It could have been

t onor r ow.
H s words becone nore incoherent and tired.
Max doesn't know what to do. Her glove grasps his hand.
EXT. TERMNAL CITY - N GHT

Hundreds of transgenics of all sizes, ages and genone are
in formation in a quad.

Mol e, Alec, Joshua and six or so troop | eaders stand on a
wal kway above the quad. Al suited in full body arnor,
even the mammmot h dog- man.

Alec stares, not at his fellow soldiers, but at the sky.

The wi nd whips the transgenic flag in a whirlw nd frenzy.
Li ghtni ng throws shadows on the black clouds |lost in the
darkness. The light remains in the eyes of the transgenics;
cat's eyes.

Al ec | ooks back down at themall; they all stand
i npassi vel y.
ALEC
(to Mol e)

Aren't you going to say sonething?
Mol e thinks, steps forward.

MOLE
(commander)
You're all good sol diers.
(ponders sone nore)
Don't die.

He steps back into formation.

ALEC
(whi spers)
Don't die? That's the best you
could do?
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MOLE
Al right w se-ass.
(notion in front of
hi m
Let's see what you have.

ALEC
"' mnot the speechmaker, that's
Max's | ob.

Mol e | ooks around them searching for a person conspi cuous
by her absence. Cocks an eyebrow at Al ec.

MOLE
(when Al ec does
not hi ng)
Vell, it's not like we need a big
rousi ng farewel |l anyways.

Mol e is stopped m d-barking of orders by Al ec's hand.
Alec frowns at Mdle; frowns at the crowd.

First drops then straightens his shoul ders and wal ks
forward to address the troops.

They all stare at him He stares right back at them He
speaks as though they were right there next to him wth
their hearing, it's alnost as if they are.

ALEC

(unsure, but strong)
| know I'm not the one meant to
be standing here. I'mjust a
sol dier |like you. The person up
here is neant to be a | eader.
Soneone born to nake orders. |
was born to take them

He gets sone nods fromthe transhumans in the crowd. The X
series remain at attention.

ALEC

But maybe that's okay, because a
| eader woul d ask you to [ay down
your lives for strangers. For
peopl e who don't know us enough
to see us, but blind enough to
hat e us.

(shakes his head)
| can't order you to do that. But
| don't think anyone woul d need to.

He rubs his jaw. Looks down at his hands, flexes them
| ooks back to the crowd.
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ALEC

Choi ce.

(he lets the word

sink in)
Sonet hing | never thought we'd
have, but | see it here everyday.
When the world turned on us, you
chose to stay here and be a part
of it. Wen everyone attacked us,
you chose to |lay down your arns.
When our enemes |let us know what
was com ng, you chose to becone a
wall and stop it.

(no crowd coul d be

nmore rapt)
WIl you nmake that choice again?
WIIl you chose to fight today,
here, not for this city of gl ass
and stone, but for each other, a
famly,

(l ooks at his

friends behind him

pointedly stares at

t he Max-sized gap

next to Joshua)
a honme, w thout borders?

The CLAPPING fromthe soldiers is his answer, all but the

X5s raise noise in salute.
A flash of lighting shows the crowd.
Thei r APPLAUSE dr owns out the thunder.

The X5s bring their weapons to their chests. This is their

answer .
Alec smles at Ml e.
| NT. LOGAN S BEDROOM - NI GHT
Logan lies - still as a ghost.
Shankar places a vial of blood in her bag, stands up.
MAX
We need to get himback to
Termnal Cty.
Shankar still won't | ook at Max.

Max refuses to notice.

She gets up and begins noving his covers down, stops,
to his dressing table.

Opens a drawer, shuts it, opens it again.

goes
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MAX
| can't find a bag.
(reasons with
hersel f)
That's okay, we can cone back for
clothes later. R ght now, we have
to go.

Max noves back to Logan.
Shankar doesn't nove; her eyes are downcast.

MAX
W have to go! W have to-

SHANKAR
"' msorry Max.

MAX
No! You don't get to say you're
sorry. W have the cure. It's so
easy. All we need to do is go.
(Logan groans; Max
realizes)
Al ec-

SHANKAR
I s now carrying the sane
genetically targeted virus as you.
(lets it sink in)
So am|l. And the other doctors.
We have a cure. But not for him

MAX

(froma kitten)
No. . .

(to a cat)
No! This isn't howit's neant to
be. I'mnmeant to save the world,
why can't | be allowed to save
hi n? There's a way. You said
yoursel f Al ec woul d have fought
off the virus by hinself, we just
use anot her transgeni c.

SHANKAR
(calmy)
Max, if he had nore tinme-

MAX
(sits on the bed
next to him
He has ti ne!
(softer)
He has tine.
(gasps)
No!
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She | ooks down at Logan.
He has reached up and touched her face with his bare hand.
She grabs it with her gloved one and tries to nove it away.

LOGAN
No. I'd rather it was this way.

Shankar | eaves the room fading away fromthe events
unf ol di ng.

Logan curls his fingers in Max's hair and pulls her slowy
down to neet him He touches his lips to hers, a chaste

and tender farewell is all they have tine for.
LOGAN
| never stopped | oving you.
MAX
...
H s eyes wait for her.
MAX

...
She cannot find the words.
H s eyes stare. Waiting. Enpty.
Max cl oses his eyes and stares down with her own.

Max nmourns i n darkness besides the man who | oved her. Mbre
than just his frail body has died; but she cannot shed a
t ear.

| NT. COMVAND CENTER - NI GHT

Al ec | ooks over the conputer screens quickly. Nods. Looks
down at Stuff. Slowy checks his rifle. Looks to the side,
| oners his voi ce.

ALEC
Look, if we lose and the Famliars
hit the city, they're gonna cone
here first. If that happens-

She brandi shes a small gun fromw thin her dungarees.

STUFF
"1l shoot at their asses and
beat their linping skulls with ny
tiny fists until | can breath no
nor e.



ALEC
Actually. | was thinking you use
one of the escape tunnels, and if
they're bl ocked, you get down to
the conputer housing. It's a bonb
shelter, you should be safe there
until someone cones to get you out.

STUFF
Soneone |i ke you?
ALEC
(shrugs)
|"'msure it will be soneone I|ike

ne.

She mulls it over. Smles w dely and shakes her head.

STUFF
Nah. | think I'lIl stay here. |
don't want to m ss any of the fun.
ALEC
Stuffie-
STUFF
Choi ces bro. | choose to be here.
Al ec groans.
ALEC

Bitten in the ass by ny own words.

MOLE
(0.5)
You should be used to it by now

Mol e stands next to them cigar ever-present.

MOLE
Teans depl oyed?

ALEC
Just about. There are no humans
out si de the gates.

They each reflect on the reasons behind the streets
enpti ness.

Al nost as though unable to bear the thoughts the silence
brings, Alec reaffirnms the grip on his weapon. Sm |l es,
perhaps in his mnd, for the last tinme at his famly.

MOLE
Of sonmewhere sol dier?

Al ec stops wal ki ng away.
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ALEC
(tries to keep it
I'ight)
Well | figure you need a decent

general in the field. You know,
just in case you actually plan on
gi ving any nore notivational
speeches to the troops.

MOLE
You get pronoted?

ALEC
Yeah, it was that whole party
with that hot blonde in the
Wonder woman outfit. She drew the
stripes real straight.

Mol e nerely stares at him
Al ec's facade slips.

ALEC
I"'mfit for duty.

MOLE
Never said you weren't.
(chonps on the
ci gar)
But | don't need a general.

Takes Alec's rifle fromhim Chanbers it.

MOLE
| need a conmmander.
(waves over the
city)
Her e.

Mol e grips Alec's shoulder. Al ec shakes his head,
ar gue.

MOLE
(interrupts)
You are a | eader brother. Have
been for a while.

Mbl e has taken Alec's rifle as his own.

MOLE
(cont.)
And, way | figure it, you and Max
are the only two that ever really
pi ssed these guys off and lived

to tell the tale. | don't know
what you two do, but just keep
doing it.

( MORE)

about to
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MOLE ( CONT' D)
As for ne,
(wal ki ng away)
|"mjust a guy that |ikes to bl ow
shit up.

Al ec | ooks down at Stuff. She shrugs and | ooks back at the
conput er.

Al ec stares at the noving colors on the conputer screen.

The entire weight of the city, perhaps the world, has just
been placed on his shoul ders.

EXT. SANDEMAN S HOUSE - N GHT

Shoul der' s hunched, Max wal ks out the door. She betrays no
enotion; no evidence of breaking down; nothing nore than a
subdued, but present, strength. Her boots automatically
take her down the steps.

Shankar hurries beside her as though expecting a breakdown.

The two guard X5s foll ow

Max | ooks out into the sky. The w nd whi ps her hair around
her face.

MALE
(o0.s.)
4. 5. 2. Ch how |'ve m ssed you
| can't count the nunber of
nights I've dreant of putting ny
hands on you.

Max turns around. Her eyes are dark and hooded.
Shankar and the two X5s stop in their tracks.

VWH TE
(cont.)
You have such a pretty neck.

MAX
Sone things never change. It
doesn't matter how many tines
smack down Wl ey Coyote, he's
al ways stupid enough to cone back
for nore.

VWite sm | es.
Fam liars rush forward and surround t hem

VWH TE
|'d say ny plans are inproving.
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Max | ooks fromside to side; seem ngly unconcerned, shakes
her head at the two X5s - they stop noving towards her,
and instead go to Shankar and stand defensively in around
her.

Wiite notices this.
Max nmoves into fighting position. Licks her |ips.

MAX
Meep neep

EXT. STREET - N GHT

Tires crunch the litter beneath their tread. They roll to
a stop on top of a child's plastic car lying in the road.

A pair of boots |and beside the shattered toy, followed by
anot her and anot her.

The Fam liars pile out of the canvas trucks. Their weapons
al ready trained around them

A spark of light rips at the sky.
| NT. COVMMAND CENTER - NI GHT

Dix and Stuff sit on opposite consoles, each with nmultiple
ik

screens. Stuff has nultiple keyboards, set up al nost
a har psi chord.

I
e
Al ec stares at the screen. Staggered lines of red nove
toward the epicenter.

ALEC
(to hinself)
Here they cone.

Twiddles with his m ke.
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Stuff keeps her attention on her screen, typing in commands.

D x | ooks up at Al ec.

The small|l groups of blue on the grid are sorely outnunbered

by the red.

ALEC
(grinning |ike he
t hi nks he neans it)
It's okay. We're just going to
do... what Max woul d do.

EXT. SANDEMAN S HOUSE - N GHT

White cheesegrins |ike the CHeshire; he can al nost snel
t he vengeance.
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A flash of |ightning. The thunder follows on its heel s-
But the roaring doesn't stop.

The famliars | ook around, suddenly-

A not orbi ke soars in the air.

BAVW

It lands in front of Max, skidding to a stop beside her.
White rushes forward, but it is too |ate.

Max hel ps Shankar onto the bike, and it speeds off.

Qut of darkness, a healthy nunber of X5s fade forward.

JED
Eagl e seven at your service, ma' am

Max turns back to Wite.
And sm | es.
| NT. COVMAND CENTER - NI GHT

The air is electric. Everyone is on the nove. The battles
are about to begin.

Al ec | ooks up fromthe consol e.

ALEC
(i nto headpi ece)
Flash in the pan people. Mke
like guys in skirts. In. Qut. No
her oi cs.

EXT. STREET - N GHT
Rain is comng down in blankets.

Mol e's cigar manages to stay lit only because it is under
hi s hel net.

He and his unit are straight-backed against an alley wall,
| ooking into an enpty street.

MOLE
(munbl es)
No risk o' any o' that.

| NT. COVMMAND CENTER - NI GHT
Alec stares at the screen w thout blinking.

ALEC
| heard that.
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Stuff holds a thunb up.
Al ec nods. Speaks into headpi ece again.
ALEC

They' ve passed the first marker.

Unit 1 going in.
EXT. STREET - N GHT
A runbling begins. Sonething rises up fromthe darkness.
Machi nes?
Hover dr ones.
Over a dozen of them
They are the first wave, and they are headi ng out.

| NT. COMVAND CENTER - SAME

Stuff has the feeds and paths of each of the hoverdrones
on her nonitors.

She is typing quickly across all the keyboards. Very sure
in what she is doing.

EXT. STREET - N GHT

The drones have split up and are racing through the city
streets.

Over a building, the first platoon of Famliars are unaware
of what is about to get the drop on them

A hoverdrone dips steeply.

It noves above the Fam liars. The bottom drops open and
rel eases multiple barrels.

FFFTTTT

Tiny darts, dozens of them shoot out fromthe barrels,
nailing the famliars through their body arnor.

The retaliation is swft.
Buckshot rips open the innards of the hoverdrone.

It spirals and crashes into a wall, EXPLCODI NG spectacul arly,
a contrast to the dismal rain.

| NT. COVMMAND CENTER - NI GHT
One portion of the screen goes red.

FIl ashes: TERM NATED
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One by one, each portion follows suit.

Nei t her Alec or Stuff appear perturbed. They've been
expecting this.

EXT. STREET - SAME

Fam liars pull out the darts, toss them asi de, seem
unaf f ect ed.

Then start dropping to the floor.
| NT. COVMAND CENTER - SAME
Alec and Stuff smle at each other. Al ec | ooks at D x.
ALEC
And you t hought El ephant Trangs
woul dn't wor k.
The totals tally on the screen.
ALEC
(to head piece)
Six to one odds. Getting better.
EXT. STREET - SAME
Mol e shoul ders his rifle.

The rest of his unit do |likew se with their own weapons.
They are ready and dangerous.

Mol e has a t hought.

MOLE
Are we allowed to kill themyet?

| NT. COMVAND CENTER - SAME

Al ec breathes deeply. Struggles with the choice. Stands
firmwth his final choice.

ALEC
Don't die.
EXT. STREET - SAME
Mol e's unit noves as one.
MOLE

(to hinself)
Not such a bad speech after all

He drops to a street |evel bel ow



| NT. COVMAND CENTER - SAME
D x | ooks at Stuff.
Dl X
You know, | don't think Max woul d
have done that.

EXT. SANDEMAN S HOUSE - N GHT

Max hits dirt. She pushes herself up, twisting to her feet.

She bl ocks a punch from Wite, drops down and knocks his
knees out from under him

Wi te | aunches back. They circle one another.
The other transgenics and Famliars are simlarly engaged.

They rai n punches on one another while the rain appl auds
around t hem

Max and White's fight is taking themfurther away fromthe
others, until it seens as though they are alone in their
wor | d.

White's punches are like landfalls, Max's blows are |ike
st or ns.

Wi te gains the advantage, he tosses her into a parked car.

Reaches out and with great strength, grabs the pole froma
road sign. He hefts it effortlessly. Wallops her with it
as she staggers up.

She | ands on the road and rolls, narrowWy m ssing the pole
as it cones down where he head was. She rolls again and
again as he keeps trying to skewer her with the pole.

He finally succeeds and hits her in the side.

She squeezes her eyes shut and nakes no noi se of pain.

White is confident in his success. He lofts the pole to
finish the job.

Max grabs it as it descends. Turns it against him hitting
himin the nose.

Bl ood spurts out, his eyes can't see through the onsl aught
of the liquid in his eyes.

This is Max's nonent. She takes the pole from himand
twrls it around and hits, again and again, until his |egs
col l apse and he falls to the road.

He doesn't feel the blood on his face, but it washes in
the street around him
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Max stal ks closer to him pole raised, it seens she is
willing to strike the final bl ow.

Her foot kicks sonething. She | ooks down.

There in the rain is the photograph of Ray, happy with his
f at her.

MAX
Cet up.
(1 ouder)
Cet up.
(quavers slightly)
Then get the hell out of ny town.

White | ooks up sharply.

MAX
You have a son. And he's the only
reason I'mnot going to kill you

VWite stunbles to his feet.

VWH TE
452. 1' m touched.
MAX
Turn around right now or you wll
be.
VWH TE
You're still going to die.
MAX
(smles)
No. | won't.
(tilts her head
back)
They will. Your choice. Live for

your son, or die for your religion.

He | ooks past her. Al his Famliars are down. Only the
transgeni cs remai n standing. They stare at the exchange.

Max turns her back on himand strides toward the fight.
She | ooks |ike she is ready for flight, but she carries
steadily on.

VWite stares at her back, then at the downed Fam |iars and
the victorious transgenics. He bends down.

She hears him pick up the photograph frame, turn and wal k
away.

She sm | es.
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| NT. HOPE BUI LDI NG - NI GHT

Shankar enters, a bit shaken but no worse for wear.

SHANKAR
Get nme Max's bl ood.

LUKE
VWhat is it?

SHANKAR

"Il et you know. It m ght be
hope.

| NT. COVMAND CENTER - NI GHT

It's absol ute chaos.

The conputer controllers are relaying Alec's every order.
Alec is | eaning over one's shoul der.

ALEC
CGet Thirteen in there to backup
Si x before they get hedged in.

He qui ckly | ooks over another screen.

ALEC
Move Nine to West Fl ank. The
Pl oughs need nore cover-fire.

Stuff's concentration is conpletely on her screens. Rapid
key strokes and roller novenent herald the next wave. A
DI SPLAY reads: Unit 2.

EXT. STREET - N GHT

Mol e tosses a concussi on grenade and ducks behind a car
next to DALTON, a sweet boy in his teens.

The bl ow knocks out several Famliars, who retaliate with
a waterfall of bullets.

The rest of Mdle's unit returns fire fromtheir points of
safety, but Ml e and Dalton are trapped.

As silent as a well-fed nosquito, a hoverdrone sneaks up
behind the Fam liar unit. Sleeker in design, with a black,
angul ar casing, the Unit 2 drone's front panels open. Two
smal | silver 'tuning rods' energe fromeither side.

FZZ2Z\N\OOOOM

Two web-like trails of |lightning streak across the rain
and put a fair chunk of the Famliars to sl eep.



The hoverdrone salutes belly-up as Mole and Dalton run for
cover.

| NT. COMVAND CENTER - NI GHT
The conputer beeps.
On the screen: SCENARI O LI KELI HOOD 92. 7%

Dl X
Al ec.

Al ec cones over

The nonitor shows an animation of two red paths splitting
and converging on two points.

The heavier line is heading right for the center of the
grid - Termnal Cty.

ALEC
Qops. Looks like they have the
sane plan as us. How enbarrassing.
(i nto headpi ece)
Butterflies. You ready to play
king of the castle.
EXT. SITE RED - N CGHT

The unit fromearlier are once again hidden behind the hub
of Famliar activity.

CAL inserts a wire into a switch controll ed fuse.

CAL
Flag's in the sights sir.

| NT. COVMAND CENTER - NI GHT
Al ec al nost | ooks as though he's enjoying this.

ALEC
Then go get it.

I NT. SITE RED - SAME

Suits stand with their arns crossed, watching over hi-tech
screens with the Famliars units' novenents on it.

Rows of controllers wth headsets issue orders and pass
along information to the Fam liars on the outside.

EXT. SITE RED - SAME
Cal flicks the sw tches.

Punches down on a button.
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BWACOOOOW

The site goes up in a fiery ball of flanes.
| NT. COVMMAND CENTER - SAME

Alec turns to Stuff.

ALEC
Open al |l channel s.

Stuff nods.

ALEC
(i nto headpi ece)
Second target is the hospital.
Al'l the closest units are under
heavy fire. |Is anyone clear to
assist?

EXT. SANDEMAN S HOUSE - SAME

Max | ooks at the unconscious, dying or dead bodies of the
Fam | iars around her.

She still has soldiers standing.

MAX
["mon it.

| NT. COMVAND CENTER - SAME

Alec smles thinly, but his attention is swall owed by the
fighting around himon the pixelated battlefield.

STUFF
(surprise)
Oh.
(I'i ke ordering
br eakf ast)
Cr ap.

Al ec whi ps his head around.

STUFF
W' ve got birds.

Al ec stares at the sheer nunber of helicopters, rendered
in cutesy icon format, noving across the screen.

ALEC
Has all the data transferred to
t he secondary base yet?

Dl X
Just about.

Al ec nods. He's made a decision, the difficult kind.



ALEC
Send out the signal. Escape and
Evade. Fall back to secondary base.

Stuff follows his orders instantly.

The others allow their shock and confusion to hold their
hands steady for a nonent. They carry on but Dix still
stares at Al ec in wonder.

Al ec does not | ook at anyone at all.

ALEC
qui et)
| love Seattle as nuch as the
next guy. But we can't save the
world if we're dead.

Alec finally turns to Dix, unsure. D x nerely nods and
sm | es. He understands, and, as Al ec | ooks around, so do
t he ot hers.

Al ec turns.
And runs.

DI X
You know, Max definitely woul dn't
have done that.

EXT. TERM NAL CI TY - CONTI NUOUS

Al ec runs through the street as though the snakes of hel
are after him

| NT. HOPE BUI LDI NG - NI GHT

Al ec runs through the door.

The doctors all | ook up.

Shankar is | eaning over Luke, noddi ng happily.
Joshua stands to attention as Al ec enters.

ALEC

Sorry docs. Tine's up. The Pl oughs
have cleared the road and you're
now t he cure.

(picks up a

dohi ckey - no cl ue

what it does - puts

it back)
W need to get you sonewhere safe
before twenty angry birds get
here and turn this place into a
wor m heaven.
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The troops follow Alec's order and begin to usher the

doctors out. Shankar refuses to nove.
Al ec notices, wal ks over.

ALEC
(softly)
Doc. We gave it our best shot.
just need to make sure we all
live long enough to make the
worl d a better place tonorrow.

SHANKAR
"' m not | eaving.

ALEC
Doc-

SHANKAR

No. Look at this.

e

Al ec | ooks at the nonitor. The DNA WORKUP is all ancient

Babyl onian to him

SOLDI ER
Sir?

Al ec nods at the | ast soldier at the door.

Not waiting for

Shankar, the soldiers finally shepard the other doctors

away .

Joshua, Luke, Al ec and Shankar are all that

SHANKAR
Max's virus gave ne the idea.

couldn't figure out how she was

able to carry a virus when her
imunity adapted to everything
el se that was thrown at it. So

is left.

| ooked at the rest of your genetic

wor k-ups. Did you know nore of

you were inplanted with viruses?

Al ec shrugs.

SHANKAR
It's a nmap.
(exci ted)

It's |ike sonebody knew this was
goi ng to happen and showed us how
to stop it. They did the work for

us.

Al ec exchanges a | ook with Joshua, they both | ean forward,

rapt .
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SHANKAR

Max may be the cure

, but she's

just a piece in a bigger puzzle.
Wt hout the know edge contai ned

in the rest of your

genes, |

woul dn't know how to do this.

ALEC
(he al ready
suspects)
Do what ?

SHANKA

R

A virus. Airborn. Fast replicating.
(smles wdely)
The cure. You're the carriers.

The only ones.

ALEC

Score one for the Father of the

chi mera nati on

JOSHUA
Fat her was good.

ALEC
So it seemns.
(nods)

You sure you can do
SHANKA
Absol utely.
ALEC
(to Luke)

this?

R

Thi nk you can handl e stayi ng here?

Luke nods enthusiastically, hap

ALEC
(to Joshua)

py to help.

Max will sling ny ass if anything
happens to you big fella. Let's

get you out of here

JOSHUA

No. Joshua st ayi ng.
Al ec opens his nouth to argue,

ALEC
Hey doc. Looks |ike
your patient zero.

( MORE)

Joshua first.

but slowly begins to smle.

you' ve got
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ALEC ( CONT' D)
VWl l, patient Fido.
(pats Joshua on the
shoul der)
You keep safe, big guy.
(to Shankar)
How much tinme do you need?

SHANKAR
How much can you give ne?
Al ec doesn't answer, and stares at the trio that will save
t he worl d.

EXT. HOSPI TAL - NI GHT
The rain has stopped.
The hospital sign flickers in a puddle.

A police officer is thrown to the ground under the force
of a shower of bullets.

The Fam liars stonp forward, guns firing at all novenent.

The cops hiding behind cars and the hospital doors are
barely getting a shot off.

The Fam |iars advance undeterred, an arny to be feared.
And they are.

KLUNK

The Fam liars drop to the ground unconsci ous.

The transgenics drop their fire extinguishers, rocks,
pol es ot her blunt, heavy weapons. They barely | ook at the
downed Fam liars, their attention is on the humans in
front of them

Max hunbly holds eyes with the officers. They are all in
various stages of the sickness. It seens incredible that
they are even able to hold their weapons.

They regard the transgenics in turn.

One officer does it first-

-then one by one they all follow suit.

They | ower their weapons.

Max wal ks toward the hospital.
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I NT. ARMORY - NI GHT

Al ec attaches a M203 grenade | auncher to his M6 rifle. He
slings it over his shoulder and then | atches grenades to
his belt. Snaps another pistol to his side, makes sure he
has enough ammo.

He's goi ng Ranbo.

STUFF
(0.s.)
Since when did you becone an al
or nothing kind of guy?

ALEC
(not surprised)
| thought | gave an order to | eave.

STUFF
No. You told ne to send out the
signal, didn't say | had to
followit.

She chooses herself a |ightweight rifle.
Al ec shakes hi s head.

ALEC
At | east everyone else left.
Ri ght ?

He takes the gun from her.

STUFF
VWll, Dix is holed up with the
mai nf rame coordinating the retreat.
We also figure it's tinme to test
run the city's autonmated def enses.

Alec crudely tries to fit her into a bullet-proof vest.
She begrudgingly allows himhis little foible.

ALEC
Think they'll work?

Puts a hel net on her head.

MOLE
(0.s.)
Who knows? It's not |ike Max ever
let us try it on the humans.

Mol e puts an armaround Stuff as she is taking the hel net
of f and dunping it on the table..

Dalton and the rest of the unit stand behind him smling
and ready for battle.
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ALEC
Didn't anyone follow the signal?
MOLE
|'"'msure the Famliars are about
to.
(1 ooks down at
St uff)
Oh and dear. I"'msure | don't

have to rem nd you again. But we
soldiers don't retreat. W fal
back.

ALEC
(with Mole)
W fall back

| NT. HOSPI TAL - NI GHT
The light is sureal and too birght.

Max is |like a dark angel wal king through the white |ight
of death. Al through the corridors people are |ying on
stretchers, benches, the floor. Dead and dyi ng, Max wal ks
t hrough them al |

No one is imune. Doctors, nurses, children, gangsters,
cops. No one.

Max falls to her knees beside the little boy. H's eyes are
wde. Hs hand is stiff. She slowy reaches over and shuts
hi s eyes.

JED
(o0.s.)
Ma' am
Max | ooks up.

Behi nd the X5 the human protectors of the hospital stunble
t hrough the doors, held upright by the rest of Max's team

JED
We know our blood isn't like
yours, but... we figure, maybe it
can still help those that are

left. Gve "em.. tine?

Max gazes around her. There are so few |eft. She nods, and
as if shaking off the denons of grief, squares her
shoul ders and st ands.

MAX
Let's get started.
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EXT. HOPE BUI LDI NG - NI GHT

Alec is perched on the flat roof, |ooking through the
scopes of a tripod nounted M60. Nothing is in his sights
yet .

Three other soldiers are on each side of the roof,
simlarly waiting.

EXT. ROOF - N GHT

Mol e and a couple of soldiers, look into the streets from
behind a wall.

They | ook across. A few nore soldiers are on the other side.

They are formng a tight perineter around the Hope
bui | di ng. .

| NT. BUILDI NG - NI GHT
The warehouse is enpty, |ong abandoned.

Stuff and Dalton sit in total darkness except for the soft
glow of a small portable conputer in Stuff's |ap.

On the screen: Automated security online.
Smal | er type: Runni ng di agnosti cs.
EXT. TERMNAL CITY - N GHT

A large tripod nounted machi ne gun noves its barrel up and
down. The entire tripod swivels fromside to side.

There are snmaller tripods on the wall alongside it, nore
limted in novenent to up and down. Further along is
anot her "Bi g Daddy" canon.

All along the perineter is a network of these smaller and
bi gger weapons.

| NT. BUI LDI NG - SAME
On Stuff's screen: FAI LURE

It flashes bright red. She stands up. Dalton makes to grab
her.

DALTON
Wher e you goi ng?

STUFF
One of the Daddies is down. It
won't take nme a sec.



DALTON
We can do without. |'m under
orders to keep you-

STUFF
It's the one nearest the | abs.

Dalton's shoulders slunp. O course it had to be that gun.

DALTON
A sec right?

STUFF
(all smles)
Ri ght .

EXT. TERMNAL CITY - N GHT
A Big Daddy swivels on its base. Sw vels. Focuses.
KWABOOM

It fires. Again and again. The babies follow suit. Al dip
down, firing relentlessly. The bullet feeder noving as
fast as they spit out the shells.

EXT. SOUTH WALL - SAME

Dalton |l ooks in the direction of the sounds of gunfire.
Clutches his rifle to his chest and keeps scanning the
area. He is on a mannmade | anding just bel ow a bri ck,
perineter wall, nost likely an old relic of the forner
occupants of Termnal Cty.

Heal th Hazard signs are plastered all over it.
DALTON
(worried)
You said this would take a sec.

Stuff is behind the arns of the Big Daddy.

STUFF
A sec. An hour. It's all semantics
anyway.

DALTON
VWhat | ?

She joins two wires. Sparkage. She holds her face away and
reattaches the wires. Cosing the panel with a | oud snap.
She steps back.

STUFF
There. See. | don't know what you
were worried about.

The gun imediately fires. Al the others follow

76.



77.

Stuff | ooks around.

Fam liars are getting nowed down, but their nunbers are
dividing the Big Daddies' attention, allowi ng sone to
sneak through. Two dangerously too close for confort.

STUFF
.

EXT. HOPE BUI LDI NG - NI GHT

Al ec snaps the bolt. Fires again. He stares unnoving

t hrough the sights. Picking off Famliars com ng over the
wall that is far beyond the range of the sights.

EXT. ROOF - SAME

Closer to the walls, Mdle and his crew do not need sights.
They nerely aimand fire. They nove positions.

EXT. SOUTH WALL - SAME

Stuff and Dalton are running on the | anding behind the
cacophony of firing guns.

Two Famliars are |lukewarmon their trail

Dalton is behind Stuff, running sideways so he can fire at
t hem

Stuff stops abruptly. The landing has a huge gap in it
over an alley.

Dal ton al nost careens into Stuff but stops in tine.

DALTON
We can junp it.
STUFF
You can.
Dal t on t hi nks about it.
DALTON

| can throw you
Stuff glares at him As if.

A bullet tears through Dalton's | eg. rendering the point
moot. He | oses balance and falls off the |anding.

Stuff races to the edge. She can't see him

The Fam liars stop and leisurely click their weapons. They
smle, enjoying their little m nd gane.

Stuff turns fully to glare at them uninpressed.
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They take aim One's eyes alnost twtch fromthe
exci tenent -

Two Unit 2 hoverdrones rise on either side of Stuff.

Their weapons flick out. The high-pitched WH NE of
electricity breaks the Famliars' concentration. The two
Fam liars glaze uncertainly at the machines..

STUFF
Sorry. I'mtheir mana.

FWN\ZZZ2727

The electricity, fragnmented in the rain, becones Zeus
bolts w t hout.

Stuff throws herself to the ground while the flailing body
of one Famliar fires wldly around before taking a plunge
of f the | andi ng.

A dozen nore drones fly over Stuff's head, firing at the
ascending Famli ars.

STUFF
(proud)
Go babi es.
DALTON
(0.s.)
Unhm St uf f.
Stuff craws to the edge of the |anding.

Dal ton hangs onto a support by one hand, gun still ready
in the other.

Stuff | aughs.
EXT. COMVAND CENTER - SAME
KABOOM
The side of the building erupts in flane.
STUFF
| ooks up, sees the cause.
STUFF
(taps comrs)
We have a problem

| NT. BU LDI NG - N GHT
Al ec shadows quietly behind pillars. He peeks out. His

eyes dart around the rest of the area. Sees nothing. Takes
a breath, noves on. He has a pistol in each hand.



Mol e takes another pillar.

Two ot her soldiers dart forward.

Silent as death they all nove up the stairs.

| NT. UPSTAI RS - SAME

Mol e ducks behind the staircase. Al ec behind him

They crane around it.

Three Fam liars. Two standi ng, one kneeling with the
rocket |auncher. Another rocket fires into the Command

center.

Al ec and Mdl e exchange a qui ck | ook, shrug, then surge
forward, guns bl azing.

Mol e takes out a Famliar wth his shotgun. He falls aside,
letting Alec aimfor the Famliar in the process of
rel oadi ng the rocket |auncher for his conpanion.

Seeing the danger, the Fam liar holding the rocket dashes
behind a pillar. Cones out a nonent |ater, sans rocket but
not unar nmed.

The machi ne gun splatters the walls with holes, but it
cannot hit the fast-noving X5 transgenics.

Mol e | eaps behind a pillar, not quite as fast as his Xb
counterparts.

He chonps his cigar as he rel oads his shotgun.

Al ec ignores the machi ne-gun splattering Famliar and
heads for the one kneeling with the rocket |auncher, BLACK

As Alec nears, Black pulls hinself to full height. He is
mamot h. Larger even than Josiah. It's enough to nake even
Al ec pause. He stares up at 'Mster Ugly'.

ALEC
Whah Frankenstein. You by chance
the poster child for why
i nbreedi ng i s bad?

WHOWP

Al ec sails through the air, crashing straight through a
partition, losing both pistols on his travels.

I NT. OFFI CE - SAME

Alec rolls to a stop in an enpty, abandoned office.
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| NT. UPSTAI RS - SAME

Mol e steps out fromthe pillar and guns down the machi ne-
gun toting Famliar w thout breaking a sweat. Lizards are
col d- bl ooded and damm cool. He smles at his "skill".

But -

Li ke a bad horror novie, Black cones out of nowhere and
yanks Mdl e's shotgun fromhim turns it around and
baseballs Mole with it.

The strength of the hit sends Ml e tunbling towards the
stairs and crashing down the staircase.

As one, the other two X5s charge.

| NT. OFFI CE - SAME

Al ec shakes hinself back to consci ousness. Stunbles up.
| NT. UPSTAI RS - CONTI NUOUS

He wal ks into the room

One X5 is down, nmaybe dead. The other is being |ofted by
hi s neck against a pillar by Bl ack.

Al ec rushes Bl ack from behi nd-
-and is swatted away like a fly.

Al ec lands next to one of his pistols. He grabs it, tw sts,
fires.

A bullet hits Black, but it is a nosquito bite to him He
drops the unconscious X and anbles in Alec's direction.

It's just down to Al ec and hi m now.
Al ec shoots again, aimng for the butt-ugly head.
The gun | ans.

ALEC
Ch perfect.

Alec rolls his eyes, just as Bl ack grabs himby the foot
and careens himagainst a pillar.

Al ec drops, rolls, is back on his feet. Throws a punch, a
ki ck, another punch. He m ght as well be hitting a brick
wal | -

He soon does.
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The force of the inpact brings himto the floor. Vision
blurry and face bl oody, he can only watch as the big,
blurry shape of Black |unbers away.

He HEARS the hollow slide as the rocket is | oaded into the
| auncher.

He gets up, determ ned. Stares through angry eyes as Bl ack
t akes aim

THROUGH THE SI GHTS

Bl ack sees the snipers on the roof of the Hope building
taking out the Famliars as they cone over the wall. Lower
down, Shankar rushes past a w ndow.

BLACK

Looks up. Smles. Lowers the launcher. He doesn't notice-
ALEC

Charges. Faster and faster. He is a nonhuman bullet.

He | eaps-

EXT. BU LD NG - N GHT

Bl ack, the rocket |auncher and Al ec crash through the
W ndow.

Bl ack | and on the road and broken glass with a sickening
CRUNCH. Al ec is sonmewhat cushioned by Bl ack, sinply because
the larger man's squi shy bul k covers enough of the planet
in Alec's immediate vicinity to becone a safe | andi ng.

The rocket | auncher skids along the gravel behind Al ec.
Groaning, Alec rolls off the body of Black. He coughs in
pain, but as he | ooks at the prone form of the behenoth,

he sighs his relief. That was cl ose. Too cl ose.

Slowy, he stutters to an upright position, then to his
feet. Staggers back toward the entrance of the buil ding.

He doesn't get very far.

Alec winces in pain as his face hits the hard road.

Black grips Alec's calf in a steel trap.

Al ec contorts around and | ashes out with his other |leg. He
ki cks head and hand repeatedly, trying to craw backwards
with his hands through the broken gl ass.

ALEC
Back of f, ugly.



Bl ack shows no sign of letting go. Alec grits his teeth,
trying to twist his leg out of the grip. He pours all his
energy into one final wench.

Fr ee!

He cartwheels over his head and cones up standing, his
arnms behind his back.

Bl ack rises up, ugly nmug sneering, gun in hand.

Alec tilts his head, brings up the rocket |auncher from
behi nd, w nks-

The rocket clouds out.

Fl anes hide Bl ack as the glass on the surrounding buil dings
shatter and Alec is tossed back by the force of the
expl osi on.

EXT. HOPE BU LDI NG - NI GHT

Joshua, Luke and Shankar cone outside, nedical cases in
hand. They are immedi ately flanked by the nore of Ml e's
unit and are escorted away.

EXT. BUI LDI NG = N GHT

Through the buildings, Alec can see the doctor and his
friends being rushed to safety. He smles as nmuch as his
aching body allows. Looks up at the enpty sky.

The sky is clear. The stars can still be seen, despite the
lightening in the east. There is beauty in the silence-

-suddenly shattered by the underbellies of mlitary
helicopter, arnmed to the teeth, as they fly overhead.

Al ec sees them starts to |augh, coughing with each breath.
He shuts his eyes, still |aughing.

FADE QUT.
TELEVI SI ON SCREEN
Snow nelts to the pixelated eyes of EYES ONLY.

EYES ONLY

(on screen)
Do not attenpt to adjust your set.
This is an Eyes Only stream ng
video bulletin. The cabl e hack
wll last exactly sixty seconds.
It cannot be traced, it cannot be
stopped, and it is the only free
voice left in this city.
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EXT. HOSPI TAL - DAY

In the norning light, the X5s pile covered bodies on top
of the others.

Fi ni shed, they stand back and wait. Max wal ks forward and
lights the pyre.

Her dry eyes stares into the flanmes as it carries away the
dead.

EYES O\LY
(v.o)
We | ost thousands. Friends.
Fam ly. Enpty death stole the
ones we | oved. From Africa to
Anmerica. W were all unprepared.

I NT. LAB - DAY

Shankar and Luke admi nister injections to transgenics -
human and non- human series alike.

EYES ONLY
(v.o0)
And yet. There was a cure. A cure

al nost | ost. Al nost destroyed by
our own hatred.

EXT. STREET - DAY

In the cabin of the helicopter, human sol diers take aim
with their guns as the bird | ands.

The Fam liar and transgenic troops stand fast with their
weapons agai nst each ot her.

SOLDI ER
Put your weapons down!

Nei t her si de budges.

SOLDI ER
Now

The rifles of the human sol diers CLICK

The Famliars smrk at the transgenics, self-assured of
their victory.

The human soldiers aimtheir barrels at the Fam i ars.

There isn't a face on that street able to hide surprise.
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EYES ONLY
(v.o0)
A nation of orphans, used up and
t ossed asi de, ascended their
creators and chose a better path.

EXT. SQUARE - DAY

A battered Alec props hinself in front of a |anding
hel i copt er.

Hi s equally beaten troops stand behind him

Mol e | eani ng on Joshua, Dalton is supported by Stuff.
Behind them are the rest of the ragged handful of the
surviving defenders of Termnal Cty, weapons |owered by
wat chf ul

The helicopter door opens. In full mlitary attire, Senator
Browder steps out with his soldiers flanking him

He | ooks at this ragtag teamof the creatures that saved
the city-

And sal ut es
Wthout hesitation, the rest of the humans sal ute.
EYES ONLY
(v.o0)
They chose |ife. For us and for
t hem

To the transgenices, this is new and anazi ng. Sone smle,
sone stare in awe. Al are surprised.

EXT. TERMNAL CITY - DAY
All trace of the war is gone.

Masses of people are once nore outside the gates of
Termnal city. They hold signs.

The gates open.

Transgeni cs step out. Xbs first, sone X6s, and as brave as
they are, they |ook as though they will bolt back to
Termnal Gty at any instant.

When the first 'nomalie' steps out, the crowds go wld.
They shake their banners and-

CLAP

Dozens of cl apping people. Al colors and creed, appl audi ng
the "freaks".



The banners read "Thank you", "Trannies rock", "Wl cone to
Earth" and the I|ike.

Three ent husi astic supporters smle widely and clap the
nost in the front row, OC, SKETCHY and NORMNAL.

But beneath the joviality, there is still the underlying
thread of '"humanity'. Held back by police in the back rows,
the patented Trannie Haters with their painted words of
hatred and deat h.

EYES ONLY
(v.o0)
Life. Agift.

| NT. COMVAND CENTER - DAY

Stuff sits cross-1egged on a desk next to Dalton and
Joshua. Mol e leans on the other side of D x as he reads
froma letter into a m crophone.

On the conputer, the DI SPLAY reads: Reconstructing voice
print.

DI X
Li ke I ove. Sonething we can-

EXT. SPACE NEEDLE - DAY

Max stares out into the cloudy city, wind blowng on a
face that doesn't feel it. Her eyes are dry, her face is

enpty.

EYES ONLY
(v.o0)
-all learn. Al learn and share.

Al ec wal ks toward Max.

She doesn't acknow edge he is there, but doesn't protest
when he quietly sits beside her and stares into the gray.

He waits.

EYES ONLY
(v.o)
Life and love. If we could give
those freely, the world would be
a place of beauty. A place of hope.

Max breaks against Alec. The tears finally crashing free,
she clings to himlike a safe harbor in the storm

He hol ds her safe as she rocks in his armns.
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EYES ONLY
(v.o0)

I'd love to see that place.

EYES ONLY
(v.o0)
Peace. Qut.

END.

FADE QUT.
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